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S.C. BENNET 
Instructor in Voice I ng and the Art of 
Singing 
Teacher of Mme. Genevra Johnstone-Bishop and 
many ther taiented ¥v alists 
Stud 601-2 Carnegie Ha New York 
Mrs. ROLLIE BORDEN LOW, 
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Residence 7 East rarst Street, New York VOCAL INSTRUCTION 
Room Carnegie Ha New Y 
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QUARTER GRAND 


STERLING Zanes 


High Standard of Construction. 
—_ DERBY, CONN. 


OTTO WISSNER, 


Artistic Pianos, 


BROOKLYN, N. Y. 


New Vork, Newerk, Jersey Oilty, New Haven. 


EMERSON PIANO. 


120 BOYLSTON STREET, BOSTON. 


Made solely by 
CHICHERING & SONS 
791 Tremont Street, Boston 












































A Piano adapted for Musicians, Teachers, Singers, Studios and Halls, “isis” 


KRANICH & BACH 


Produce P T A N OS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
233 to 245 Hast 23d Street, 








EW YORK. 


amy ROBIE Signor Buzzi-Peccia, 


VIOLINIST. Itallao Method AS TAUGHT IN EUROPE. 
Solo and Ensemble Playing ARTISTIC, NATURAL SELF-CONTROL. 
Velees Placed, Artists Coached. Highest indorsement 
RESIDENT STUDIO, 672 Park Ave., NEW YORK. 
Pamphiet sent on application. 
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MANUFACTURED BY THE 


CABLE PIANO CO. 


CHICAGO, ILL. 
MATHUSHEK PIANOS 


MANUFACTURED ONLY BY THE 


MATHUSHEK PIANO MFG. CO., New Haven, Conn, 
ESTABLISHED 1866. 338,000 MADE AND IN USE. 
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Weber Pianos. 


 eewete which gives the WEBER PIANO its charm 


its real worth, apart from the quality of the materials 
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a ee eter. ae eae 





which enter into its construction and the artistic beauty of 
its exterior, is that Pure, Rich and Sympathetic Tone, 


in the possession of which it stands alone 





WEBER WAREROOMS : 
108 Fifth Avenue, NEW YORK. 266 Wabash Avenue, CHICAGO, 











Ballt from the Musician's Standpoint for a Musica! Clientage. 


KRAKAUER BROS,., 159-161 East 126th St., New York. 


M Mi BARITONE.—<= 
H ER RE, Address: 210 W, 107th St., NEW YORK. 

Organist Church 
J WAR » 7 N A N ) p f W S the — Paternity ane 
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CHURCH MUSIC SCHOOL. 76th Street and Centra! Park West. Sew ¥« 


UL TURE, 
Court { --7 os the Royal Theatre 
in Munich (Bavaria) and Amster 
dam (Hollan ~ Malian Seheos 
Art of Singing in Italian 
9 Englishand Seomee 161 W. rasa St 


— Town Stadio: 59 Fifth Avenue, New York. 
Resideace Studic 


EDWARD BROMBERG -~-===~— 


TENOR. 

EED ILLER, 22: 
ORATORIO. 

20 West Thirty-second Street NEW YORK ‘Phone 7 Madison 


Wirtz Piano School. “i” 


© acrompenyine aed Theory 
MUSICAL HOUR: PIRST AND THIRD WEDNESDAY OF RACH MONTH 
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Basso Cantante. 
Oraterie, Concerts, Seog Recitals. 








‘20 West (24th Gereet. New York. 
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With all of hi 


mitat t he remains a master of his instrument and 


f the world’s most significant violinists 


personality 


Ernest Schelling, the American pianist, was heard in 
Schelling combine 


Chopin program at Beethoven Hall 


nd refinement with a fluent technic and ster 


s 


a 


s 


ng mu inship. Depth and soul are somewhat lacking 
t true, but where is the pianist who has every 
= eS 
Franz Ondricek played a concerto in D major by Her 
Graedener, also Paganini Moto Perpetuo” and 
everal other worl it the Singakademie Sunday even 
fk Phe yncerto a dry, academic work of little inter 
Ondrice} ti nce t lant ’ rtuc su) passe His 
rusty and he 1 nger infuses into his playing 
mething”’ that used to rouse his heare to enthu 
i And—bitterest blow of a he plays out of tune 
eS e 
Pa n singer, Marie La ntroduced a number 
new Frencl I 1 her t g nor the 
ised tl pa est Lasue old 
pre voice A beauty, but 
technical equipment is insufficier She id meagre su 
( Bogea Oumiroff has a good voice, but a bad ear 
His accompanist announced in the middle of the progran 
that Oumirolf wa ndisposed The rit vere al 


lies ed 


= oS 

Handel Judas Maccabau was the attraction at the 

Singakademie Friday night. It was given by the Singakad 

mie Chorus and the Philharmor Orchestra under Georg 
humann As was tl e with Bact High Mas 
Monday it wa 1 noteworthy pertormance on the part 


onductor, the hestra and the chorus, but a weak 


e as regarded inging requires spe 
training r opera singer is ofter 


ure in orator 
The Handel work made great impression, although it 
ks the deeper gnificance of the music of Handel's 
contemporary Bacl Judas Maccabaus” : far 


mm being the equal of the B minor Mass, for instance 


But there much that nspired in the work, and some 
e fu u ire gloriou 
= - 
e new orchestral compositions by Johannes Merkel 
ca If t mposer had lived seventy-five years 
i he might have attracted passing notice He writes in 
ie style of Hummel and of the early Mendelssohn. It 
randfather musi is they ay here His piano con 
would illy not have been quite so bad if he had 
pia ed it himself H talent for tediou plano play 


os ae 
— os 

\ 1 ka, a puy f Bernhard Stavenhagen 

her debut t night at Beethoven Hall She had 

‘ tance of t Philharmonic Orchestra. She played 


the Stavenhagen B minor and the Liszt A major con 








certo Stavenhager mducted This young lady is a 
pianist of iuch ability and a high degree of technica 
kill The S ni n § to crack 
both for the pianist and tl irchestra. It does not abound 
wy, pianistic effects, as one might expect from such 

| t di pie is Ota nt er On the contrary it 

\ ir more the inf Brahms than of Liszt 

) y it boas yet ntere ne work and 
i beautiful adagio. Fraulei n Trzaska possesses a 

ega nd rong sense ythn Her strength 

vas not sufficient r the ful rche ’ npaniment 
st has nduct il ymp poem The 
Complaint Nausicaa,” the third in a series of works 
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BARITon zy. 
“THE HILGERT,”’ | PHONE: 
31 West 26th Street, New York 1527 Madison Square. 


ANTONIA MIELKE, 


VOCAL AND DRAMATIC LESSONS, 
Hohenstaufen Str. 21, BERLIN W., Germany. 


FRANCIS KOGERS 


BARITONE. 
Oratorio, Concert, Recitals, Etc. 
Addreas Wolfsohn Musical Bureau, 181 East 17th St., 
or 26 East 88d Street, New York City. 














Boehe. This is 4 
romantic composition, full of moods, but the melodi 
The themes lack strength and 


from “Odysseus’ Wanderings,” by E 
ideas are not big enough I 
character. Boehe’s strongest point is his skillful instru 
Stavenhagen revealed himself as an excellen 
He led with intelligence and energy and kept 
under control 
es €& 

Max Vogrich’s new opera “Buddha” was performed tor 

the first time March 6 in Weimar, the scen I 


mentation 
conductor 


his men well 


f $0 many 
premiéres. I have received a full account of the perform 
ance. It was successful in every respect. The text is a 
romantic one, and harks back to the sixth century B. ¢ 
dealing with Siddharta Gautama, son of King Suddhodana 
who is said to have been the real founder of Buddhisr 
The scene is laid in India 

The opera begins at the time the Sage Gautama re 
nounces the throne, his fortune, his home, his wife, every 
thing, and in the dress of a beggar wanders about in 
olitude, philosophizing over the vanity of all earthly 
things and seeking for eternal truth 

This story offers an opportunity for some effective 
cenery, and the staging of the opera in Weimar is said 


to have been very fine. The music is serious and mystical 


ind made a deep impression The composer, who wa 
present, received an ovation 
eS €& 
Liszt’s “Dante” symphony was played at the sixteenth 


Gewandhaus concert in Leipsic 


J €& 
Liszt’s “Prometheus Unbound” scored a fiasco at its 
first Vienna performance, February 26, 1860 It was 
hissed and called “the negation of music,” “an orchestral 


torture.” “empty,” “puffed up” and “unbearable.” R« 
cently Hans Richter gave the difficult work once more in 
the Austrian capital, and it scored a genuine succes 
Time heals many things in music as in life 

at et 


= <& 
Gounod’s rarely played opera, “Philemon and Baucis,’ 


was recently given in Stuttgart 


Pa < 
‘=> ‘= 


The Japanese-Russian War has wholly spoiled the 


‘ert business in Russia. Vecsey’s tour there was ruined by 
it Vecsey, the ten year old violin wonder, wl h 
played everywhere with such great financial results, is said 
to have lost 4,000 rubles in St. Petersburg. Sarasate’ 
tour, which just ended. was also disastrous, though th 
violinist himself lost nothing, as he had a guarantee 
Ge cs 

Antonia Dolores achieved a great success in Vienna (a 
I have already cabled) at her début there on the oth. She 
was recently called to Berlin to sing at a soirée at the 
palace of Prince Henkel de Donnersmark 


Ge <& 


Arthur Nikisch came from Leipsic to attend the per 


formance of Bach’s B minor Mass Felix Weingartne: 


was also present 
eG €& 

Modest Tschaikowsky, brother and biographer of Peter 
Iljitsch, has arranged for a tour of Russia with the Ber 
lin Philharmonic Orchestra, under Nikisch, next May, it 
‘ommemoration of the tenth anniversary of the great com 
poser’s death. This tour will probably come off in spite 
of the war. The concert in St. Petersburg already has 


been sold out, with 20,000 rubles receipts ($10,000) 


There are also large advance sales in Moscow, Odes 
ind Kiew 


qe €& 


Arthur Hartman played in Bucharest with great success 
The Queen heard him twice at the palace 


last week 


LENA DORIA DEVINE 


METHOD OF FRANCESCO LAMPERTI. 


Teacher of BLANCHE DUFFIELD, Coloratura Soprano. Soloist 
Sousa's Band several seasons ; MARIE SIERS ER, Soprano 
with Conried Metropolitan Opera Co. ; JOSEPHINE MILDEN- 
BERG, Sopranc; MARI LOUISE GEHLE. Contralto; 
LOUISE TOMPKINS, Coloratura Soprano; WILHELMINA 
MUENCKE yet JOSEPH MILLER. Basso: FRED'K 
BUTTERFIE ANGELL, Baritone; EDWARD W. GRAY, 
Tenor, and other successful singers 


STUDIO; 136 FIFTH AVENUE, NEW YORK. 


OSCAR SAENGER, VOCAL INSTRUCTION. 


Teacher of Mme Josephine Jacoby. contralto, the Conried Grand 
Opera Co.; Mme. Sara Anderson, soprano, Grand Opera, Nuremberg, 
Germany ; Mme. de Pasquali, soprano. Grand Opera, Italy; E. Leon 
Rains, basso, Royal ‘pera House. Dresden, Germany: Joseph Baern- 
stein, basso, Grand Opera, Nuremberg. Germany; Allen C. Hinckley, 
basso, Grand Opera, Hamburg. Germany; Elizabeth D. Leonard, con- 
tralto, concert. oratorio and song recital Mme. Marie Rappold. 
soprano, concert, oratorio and song recital Hildegard Hoffmann, 
soprano, concert oratorioand song recita Elsa Marshall, soprano 
concert, oratorio and song recital; Mrs Alice Merritt Cochran, 
soprano, concert, recital, oratorio; John Young. tenor, concert 
oratorio and song recital; Henri G. Scott, basso. concert, oratorio 
and song recital, and other prominent singers now before the public 


Studio: 51 East 64th Street, NEW YORK. 














Telephone : 3669 Plaza. 


She became greatly interested in the brilliant young virtu 
and a if hin n the l 
o- we 
> > 
I ft ert and opera for week as f 


SUNDAY, MARCH 
Franz Seebact ca 


Dutch Tr 








rning, Bach's High Mass; evening, Philharmon 
ranz Ondricek, v r 
‘Freischitz.’ 
“Martha.” 
MONDAY, MARCH 
Bec » Ha Hol r Quartet 
Beethoven Ha Schmidt-Gener, voca 
I ar nie—Ba s High Mass 
Royal Opera—“The Flying Dutchman.’ 
Vest Opera Fledermaus 
TUESDAY, MARCH 8& 
f ste Ha Sonja Roeder, violin 
Beethoven Hall— Conrad Ansorge, pian 
Pt ar nie—Philharmonic “Pop.” 
Singakademie—Elisabeth Schenck ca 
Royal Opera—“ Manon.” 
West Oper “Barber of Seville 
WEDNESDAY, MARCH 
H L. Pahwul Pahlen, pian 

ven Ha Ernest Sc' ng, pian 

ar e—Philha I ‘a 
Singakader Bogea ¢ roff al 


Royal Opera—Weingartner Symphony concert 
West Opera—“Merry Wives of Windsor.” 
THURSDAY, MARCH 





hstein Ha Magarete Conrad ca May Doelling, pian 
Singakademie—J aunnes Merke mposition, and Marie Liebner 
pian 
Royal Opera—“Samson and Dalila.” 
West Opera—“Postilion of Lonjumeau.” 
FRIDAY, MARCH 
Bechstein Ha Marie Lasue, vocal 
Pt armonie—Berlin Teachers’ Chorus 


Singakademie “Tudas Maccabeus.” 
Royal Opera Figaro’s Wedding 
Weer ( Ter 1 Jews 
SATURDAY, MARCH 12 
Bechstein Hall—Moscow Trio 
Reethoven Hall—Wanda von Trzaska, pian with orchestra 
Singakademie—Halir Tri 


Royal Opera 


West Opera—“The Broken Pitcl new 
ad ~- 


Heinrich Boete! is singing at the West Side Opera 
ull of his old war horses, with old tin 
and artistically he offers little, but he has naturally 

warmth, and never 
After all, that is the 


war? Artuur M. Apne 


beautiful voice, he sings with dramatic 


1 


fails to make hit with the public 


he 


thing whic! ount ' 


The Broad Street Conservatory. 


A PUPII S’ recital took place on Wednesday evening 
March 23, in the neert hall of the Broad Street 
Conservatory of Mus 1320 and 1221 South Broad street 
Philadelphia, of which Gilbert R. Combs is director. The 
participants were: Miss Nellie Wilkinson, Miss Lyd 
Booth, M Margaret Koster. M Helena Allen. Miss 
Elizabeth Thompson, Joseph Hear Mises Emm . Zin 
mermann, Dr. Edith Nefsky, Fred Harwood. Miss Mabe! 
Phillips, Miss Mary Graff. Miss Marie Fischer, M 


Mary Rolling and Sidney Lowenstein 


Klein-Bispham Lecture Recital Again. 


ERMAN KLEIN and David Bispham have decided 
to change the date of their next lecture recital | 


April &, the Friday after Easter TI first recital w 
xtraordinarily successful that the many wi . } 
whtain se { nptly ged Mr Kile iv I 
har epeat the entertainmen \ rding a 
' tinced \r Q will ntair ‘ v ow 
the first lecture recital so interesting. but 4 ~— 


and musical illustrations that were not previously covered 


Rew Work College of Music 


128-130 East 58th Street. 


4LEXANDER LAMBERT, Director. 








Private instruction in Piano, Singing. Violin, ‘Cello and a)! 
branches of music, by a faculty unsurpassed for its excellence 
SPECIAL DEPARTMENT POR BEGINNERS. 
All instrumental! and vocal students receive free instruction in 
harmony. counterpoint, vocal sight reading. ensemble playing and 
free admission to concerts, lectures, etc.. etc 


Students received daily Cetalog sent on application 


BRUNO HUHN 


ACCOMPANIST, 
COACH FOR 


REPERTOIRE, STYLE AND FINISH. 
58 West 57th Street, New York City. 
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Silas G. Pratt's Lenten Concert. 
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wR, — TENOR, 


AND 


.WRS,— SOPRANO. 


Under 
Management of 


ARTHUR F. GOODRICH 


6 Leet (7th St, 
ay yours. 
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Smith & Nixon 


THE GRAND FIARO 
1m UPRIGHT CASE. 


Bullt om the principle of the 
Parior Grand, and ite equa! in 
musical resulta This system 
of construction property pre 
sented gets other upright planoce 
out of competition 

Reasonable inducements 
offered dealers 


The Smitha Nixon Plano Mtg. “o. 
10-12 Bast Peerth Street, 
CANCINNATI, OF110. 








POSE, 


HASI.AM, 


Profeseeur de Chent. 


TECHNIQUE, REPERTOIRE, 
OPERA, 


STYLE, 
CONCERT. 


®” Direct Communication with European Managers 


Address 


2 Rue Maleville (Parc Monceau), PARIS 





ORGANIST. 


TEE WOLFSOHN MUSICAL BUREAU, 131 East 17th St.. New York. 
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Hore Ceci, LONDoN, } 


March ¢ 1904 


T her 


evening 


ital at 


M Irene Pe the violinist 


rec 


showed herself to be a y talented young 
player She has been hailed i me qua 
cet a i rt ol ombinat n Joachim 





- Kre er y iy¢ K ube h \ L Xt¢ l Paga 
nini and Marie Hall, embodying in her all the best 
ture of these wreat play I ind none of their iuit 
[ will not, however, go to quite ngths as this, fe 
Miss Penso, though she certainly a clever artist, is not 
yet by any meat n the nt rank She has tempera 
ment, she 4 luces a beautiful tone, and she plays with 


far more breadth customary with violin 


howed by her 


ists of her age and sex. Indeed she per 
formance of-Vieuxtemps’ concerto in D minor and of a 
new and very charming romance by Rachmaninoff that 
she is a player of exceptional promise. But she is not 
peritect yet 
eS <& 
M Otie Chew V recit t the Bechstein Hall 
Wednesday evening did not 4 in exceedingly inter 
‘ ent M a | \ play ki indeed displays a 
trong family likeness to thousands of other young 
t She is evidently reful and painstaking, but 
he ks style and fini Her performances of Hande 
mata in A and Mendelssohr concerto were pretty, but 
’ estit Miss Chew will, indeed, have to learn a 
it deal more about het irt before she can compete 
wit ie many excellent players who have appeared 
nt year At present her tone is pretty enough and 
he plays with a fair amount sympathy, but her phra 
ng poor, while her technic is not yet up to the mark 
eS << 
A cc rt was given at St. James’ Hall the same even 
g by Madame Albu, a high soprano of reasonable merit 
we <tc 
| Roy ( ra pociety entertained tt patrons 
vith w t have | ‘ t t medi 
pr Egypt record 
When | ( il S ty ne h a work a 
Ber la erw I he more < ite of the 
| ‘ " t tone On Thursday 
owevel t was ev y d t w tha it ca 
k uietly enoug “ ind the big double 


M 
E 











that the cl 


unfortunately it 


is good to know orus can sing softly on oc 


sion, but gave us this proof of its po 


time, and it would be more satisfactory 








at the wrong 

the chorus were to give u t l t € n Israel 
Egypt” and its smaller tone in works that really require 
delicate singing. The truth of the matter was 

ingers were by no means well acquainted 
parts. Not only was the tone thin and fee but 
notes were not always sung with anything apy I 
accuracy. No doubt the attent the che ve 
much occupied at present with the rehearsals of Elgar 

[he Apostles,” which it is to sing shortly, but that 1 
after all, no excuse for giv ch an exceedingly | 
performance as that of Thursday 

eS €& 

The directors of the Broadwood concerts could ur 
have done better than engage the M« w Tr the 
first of their two extra concerts, which t pl St 
James’ Hall on the same evening Like the Bohe a 
Quartet, this trio has, by long association, acquired an 
ensemble that is nothing short of perfe m, and it showed 
by its splendid performances of Mozart's trio in E, th 
by Schubert in E flat and that by Tschaikowsky \ 
minor that it certainly deserv to rank among the hne 
combinations in the world 

Ge 

On Friday evening the Ideal Triumph play gave wu 
exhibition of its powers at St. James’ Hall by playing 
with marked success the solo in Mendelssohn's G minor 

mecerto and the accompaniment o a number of song 
vhich were admirably sung by M Eliza P 

l Mi Margaret Tho i and < 

»s played w ill his usua kill by A 
desy Under the guidance of Sidney Smit rove 
itself to be a clever soloist and a sympathetic accompanis 

eS <= 

After hearing the performance of Liszt's “Dante” sym 
phony at the Queen’s Hall Symphony concert Sat 





day afternoon one wondered whether there is really any 
uch thing as ugliness in mu IT} was ‘ the 
works which only a few year igo were considered by 
iny to be nothing short of an insult to intelligent mu 
ins The greater part of the fi movement, at any 

ite, was ught to be the very ay eosis of the hideou 
i g series of ear splitting dins which could not be 


any account. Yet to the av 











today th t 
Some of it is, perhaps, somewhat blatant, and somew 
rude and « ‘ 
tiful thoug g 
tory are depicted ewhat g 
symphony 2 grea fin S 
more that is exceedingly r g y \ 
the influence which ] 5 Cc exe ( t 
ern writers. The performance on Saturday was ex 
in every way Mr. Wood's or 
splendidly while the Mae hi ‘ i 
by Smallwood Met ladic 
Another interesting featur 
pearance of Henri Marteat ‘ I 
inist, after some yt 4 
Marteau 1 ir ‘ I y J 
Dalcroze, but tl was ab 
was not give nd Beethoven's cor ‘ titut 
oe «2: 
At y f 
kle I ( (; 
t If we I ly 
n } \ 
‘ The H 
wh ‘ | 
tra Phe 
tur ) re 
Qu p 
| Elg ( t 
musical ¢ | ) 
which w re 
mingha I On g 
Elga ew 
if ‘ he | I 
os o 
M x { y M. | r 
y 2) g | 
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oe 2 
! t Barns-t 
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Concert and Oratorio. 
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Julie Wyman, 








Among the many who have studied with him are 
Miss Martha Miner, Miss Ethe! Crane. 
Mise Anna Bussert, Mrs 
Mr. MacKenzie Gordon, Mr. Julian Walker and Mr 


Telephone: 6120-38th, Studio: 


» VICTOR HARRIS 


In all its branches, from the rudiments of tome formation 
to the highest finish and Completion of Pubic Singiag. 


Mrs. Seabury C Ford, Mrs Morris Black 
Mies Feildicg Roselle, Mrs. DeWolf Horper. Mrs 
Marie Van Duyn, Mrs. Bertha Harmon Force 
Eugene Cowles 
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Manegement; Henry Wolfeohn. 
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or Bureau of Fine Arts, Chicago. 

















_-* - 
ve - 
u r 
‘a 
& ’ 
=: - 
— = 
{ ty { Ww 
£ { : I y we 
y Ww a} 
S 
- - 
v= oo 
) S 
-- - 
= ‘= 
RR 
= - 
v= = 
< r S 
- - 


Concerts for Week Ending March 19. 


BECHSTEIN STUDIOS, 


Wigmore St., 
LORDOR, WwW. 
H met f ealing 
— _ t afte 
an abs . ce fr 
ae fanda i 
I D 
A © n 
\ ar « 
Times 
A 
atly ies egreph. 


A singer witha 
s art wt 
MmMmon it Pee sve 
He at 

artist Was ical Courter 

New Vork 
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THE MUSICAL COURIER. 
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Estelle Liebling's Plans. 


The National Conservatory of Music 
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CHARLES W. CLARK 


1 Rue Newton, 


Cable Addreee: “SWEETWILL,” 


<< PARIS, FRANCE. 


~ RARE OLD VIOLINS 


instruments from $50 to 
collection in the world 
just issued, containing 
Easy Terms 
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Remarkable values in fine old 
$10,000 Largest and finest 
Send for a copy of our Catalo 
Biographies, Pacsimile Labels, £ 


LYON & HEALY, 133 Adams St., 
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MISS AGNES GARDNER EYRE, 


“ Miss EYRE has attained a height where she is fully qualified for concert playing and teaching THEopor 





Concert Pianist 
and Teacher. 





LESCHETIZE 


Lescni ' 





Address care of ANGLA)-AUSTRIAN BANK, Vienna 













Engagements for Reed Miller 


Creatore's Route 


Winkler Assists Quartet 


PRODUCTION REPERTORY 
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STYLE 
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h Street, New Veork 





ARENS VOCAL STUDIO 


Third Edition (Tenth Thousand 


“My Vocal Method” 


Now Ready. Price 10 cents. 
Address 305 Fifth Avenue, NEW YORK CITY. 


HARRY C. STEIN, Pans. 


Artistic Piano Instruction ; Soloist and en Certi 
fied Teacher at the Diesterweg Academy, Berlin, Germany 
STUDIOS FOR PIANO, VIOLIN, SINGING, ETC., 


e Cor 189 WEST i22d ST., NEW YORK, 
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Cincinnati, March 26, 1904 


HE ninth Symphony concert yesterday afternoon 
Mr. Van 


in Music Hall, under the direction of 


der Stucken, was one of particularly grateful 

e construction, in which the orchestra, while not 

“ called upon for heroic or imposing results, was 
enabled to show its prowess in a variety of 

ways, comprehending both the old classic and modern 
forms. it was refreshing to give the audience two such 
classic examples as the overture in D, of Handel, and 
the Brandenburg concerto No, 2, of Bach. Certainly the 


the latter, and its lofty 
Inde 


inspiration wa 


ore interesting (wo Wa tne 


reading was a genuine credit to the orchestra crib 


ibly beautiful and of an uplifting religious 


second m which was devoutly and poetically 





he »verment, 

played. ‘The obligati were given con amore by Joseph 
Marien, violin; flute, E. Timmor oboe, E. Devaux, and 
trumpet, W. Kopp.. The playing of Mr. Marien in the 
andanfe was of that unctuous warmth and devotion which 
arried the listener away. He and the other soloists bowed 
their thanks in response to the continued applause of tl 

iudience Lhe last movement was read with incisive rhythm 
ind classic penetration by the orchestra The concerto 
pleased so thoroughly that a wish cannot but be expressed 
that be repeated ome future date. The arrangement 
of the orchestral score by Felix Mottl is a model of Bach 


rhe « 
ot this Monday 
be The Han 


del overture was well grasped by the orchestra, although 


combined with modern effectiveness 


great 
thie d by 


oming 
ming 


dignity 


to Cincinnati modern conductor on 


will certainly welcy all music lovers 


the brass was not always of the smoothest. A genuine 
novelty was enjoyed in “L’Apprenti Sorcier,” a sym 
phonic picture of one movement after the manner of a 
by Paul Duka Ihe ‘‘Kaisermarsch,” of Wagner 

was played with a crashing, thundering climax. 
Che audience was on the qui vive as to the soloist, Miss 
(herese Abraham, a College of Music graduate, who re 
ntly continued her studies under Marchesi. Having been 
heard at one of the Symphony concerts before, Miss Abra 
ham excited interest as to how much she had gained by 


her brief European training. Her selections were both of 





chestral dignity—an aria from Mozart litus” and the 
irioso from the mad scene of “Lucia In both she 
howed a roundne and ftullne of voice and such a 
power of sustained tone that her improvement e he 
last public appearance was not the least in doubt. She ap 
peared to be somewhat nervous in the beginning of both 


arias, and that may account for her getting off pitch, but 


surance of and 
Her 
and the quality of her vox 
the 


the 


is she progressed there was an a stability 


he warmed up into her subject legato singing was 


that of the well poised artist, 


was Her colorature capacity in 


Mr 


exceptionally musical 


te obiigato, beautifully played by Timmons in 


i a ar o, was ol a high order, each note being car 
' t} we " Bi = 
ried with remarkable purity. In response to the applause 
audience Miss Abraham responded with two en 
Fallilah,” of Van der Stucken, and a_ native 
( ‘ Liza | nn 
—- 
— — 
\ “Schumann evening” was the novel as well as edu 
ational attraction on Friday evening in the beautiful co 


rt hall of the Cincinnati Conservatory of Music. It wa 


ce 
en by Frederic Shail pianist, and Pier Adolfo 

lirindelli, violinist, assist ry Bernard Sturm, violin 

Walter G. Werner, viola, and Jean Baptiste Dubs i 
el The program embraced t nat r piano 


and violin, op. 105, A minor; the quartet ior piano, violin, 


THIRD EDITION OF 
“THE SCIENCE OF THE ART OF SINGING,” 
—BY- 
ANNA LANKOW , 
800 PARK AVENUE New YORK. 
On sale at BREITKOPP & HARTEL, 11 Kast léth Street, New VY 


and all Music Stores 


Representatives of this system: Martha Hofacker, Court Theatre, 
Darmstadt; 5. P. Veron, Stadt Theatre, Mainz, Germany; Alma 
Webster Powell, now touring Russia and Germany; Edna Stern 
and Andrew Schneider, oratorio and concert, here aud abroad; 
Bladio Chaé in Rome, Italy; Prof. W. E. Heimendah!, Baltimore; 
Adrian EK. Freni, Pittsburg Conservatory; Allan Lindsay, Troy, N.Y.; 
W. F. Parsons, Nellie Sabin Hyde, Hartford, Conn ; Herman Hamm, 
Cleveland; Marie Von Gelder, Berlin Germany, and many others 
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Telephone : 3665 Riverside. 


W. 0. FORSYTH 


PIANIST 


And Teacher of the Higher Art of Piano Piaying 
TORONTO, CANADA. 
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viola and violoncello, op. 47, E flat major, and the quint 
ior piano, two violins, viola and violoncello, op. 44, E flat 


major. As an ensemble player Mr. Evans takes a 
high rank, and with Mr. Tirindelli as the violinist in 
sonata the result was of that compelling nature which 
hallenges criticism The quartet and quintet are both 


ompositions that are seldom played, and in which 5Scl 


mann reveals a wonderiul wealth romanticism. Caretul 
pericct 


nde 


and scholarly interpretati with a 
Mr. Evans and Mr. Tir 


played with the most marked congeniality 


preparation jn, 


ensemble, were in evidence 


= & 
Pier A. Tirindelli goes to London next month as con 
ertmeister at the Covent Garden Opera House Lh 


eason at the Covent Garden this year is a very importan 


ne on account of the Wagner festival under the direction 


Dr. Hans Richter. Dr. Richter will conduct also th 
Don Giovanni’ and “Magic Flute” periormances and 
Beethoven Fidelio Mr. Tirindelli will return to th 
Cincinnati Conservatory ol 


Music in September 
s 


= 
the Cincinnatu Conservatory Music, € veal 
il concert hall of the conservatory, on Monday ening 
a violin recital, by the talented Lisie Fritzsch, attracie 


in unusually large audience 





Miss Fritzsch, who has been studying with Mr. linn 
leili tor the past tour years, shows a steady musical de 
eclopment and artistic feeling, which placed the rendiuon 

the Bruch concerto (G minor) beyond a pupils per 
lormance in point interpretation, tonal eliect and tech 
nic 

Her intonation is always periect, her bowing gracelul 
ind her tone broad, and she thoroughly enters into the 
pirit of the composition. The Bruch concerto and 
Scherzo Tarantelle,” by Wieniawski, both roused the au 
dience to great enthusisam and admirauon tor the young 
olinist, who is but sixteen years of age 

lhe concert giver was assisted by Miss Norma Geier, 


Etudes Poesies,”” by Haberbier, in an 


rustic and finished manner, and John Hotiman, 


the 


wi played 
WhO Sang 


with a soul in his voice that made one lorget the singer 
= <= 
lwo recitals of the College of Music subscription seri 
will be given this week in the Udeon 
eS = 
On Thursday evening Ernest W. Hale will give a pian 
recital, assisted by Mrs. Gisela L. Weber, violinist 


eS ce 
On Thursday afternoon, March 31, Lilhan Arkell 


Odeon 


Mrs 
Rixford will give a Lenten organ recital at the 


given by 


Chis will be the final recital of a series of thre« 
Mrs. Rixford this season 
Sse = 
Richard Strauss will conduct the next Symphony con 
cert, and his wife will be the soloist J. A. Homan 


Homer Norris in New York 
NORRIS begins his duties 


} OMER 
choirmaster at St 


have already engaged hours with him and 


as and 


organist 


George's Church this week. Sev 


ral pupils 


time is mapped out for a busy seasor 

He will do all his teaching for the present in the che On 
f St. George 209 East Sixteenth street 
Cluett. 

DMUND CLUETT is in Florida; Frederick Cluett is 
E n Texas. They will be back at Troy the end of this 
month W. P. Shaw, of the Albany house, was here last 
week 


CARRIE BRIDEWELL 


CONTRALTO. 


Late with the Maurice Grau Metropolitan Opera Co. 


Telephone: 3836 Spring. 





BALTIMORE. 
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Carlismith Song Recital. 





ghter vein delightfully 











Mabel L. Anderson played 
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Residence: 83 West Washington Place, NEW YORK. 





ASHTON’S ROYAL AGENCY 


38 Old Bond St., LONDON, W. 
BY APPOINTMENT TO 
His [Majesty The King, Her Majesty Queen Alexandra, and Their Royal Highnesses 
Prince and Princess of Wales. 
THEATRICAL, 
Artists Introduced, Tours and Concerts arranged and managed. 
The Royal Agent fer Drawing Room Entertainments. 


CONCERT, 
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OLEY SPEAKS, BASS. 


Residence, 116 West 70th St., New a 
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VOICE CULTURE. 


Telephone: 


1350 COLUMBUS 


LOUISE B. 


VOIGT 


SOPRANO. 
Oratorio, Concert and 


Address 


Manager, 
335 West 56th St. 





PRESOON MILLER, 


Suite 1013 Carnegie Hall, New York. 


Song Recitais. | 
RICHARD BYRON, 


iw TORK 


Organists Desiring to Hold 


Can receive a thorough training at the Guilmant 
Organ School, under the personal tutorship of # # 


to meet,the requirements demanded at the present 
time in the Churches of the Metropolis. * #* 
The Course includes, in addition to the study of 
the Organ, the subjects of 


Harmony, Service 
Counterpoint, 


Modulation, 


Transposition, 
Extempore Playing, 


Score Reading, Organ 


Theory Department under the direction 
of Clement R. Gale, Mus. Bac., Oxon. 





Send for Catalugue. 





Responsible Positions 


WILLIAM C. CARL 


Piaying, 
Boy Choir Training, 
Tuning. 


34 WEST i2th STREET. NEW YORK. 
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Vorspiel” and introduction to third act of “Lohengrin 


a “Parsifal” number Charfreitags Zauber Drean 
for the strings; “Gotterdammerung Siegtfried’s 1 
Iraum Marscl and that wit tw ! Wagt 
gram seems complete, ‘“Tannhau rt Int 
ua th lu Mu ( \ 
ire t i the i Z 4 ‘y 
Leg f St. Chr l re 
I | k, Break, Bre 
= 
I B String Qu t { 
pre itive gat ng, and t I erpret IN 
» umant quartet \ i p. 41, N 4 Joha 
In tl itter Mrs. Spalding D 
\bramow I i d ‘ 
DENVER fine, especially it M 
Or S; group u ve ng ‘ I 
- . i ! ng i 1 \ op 
( rado Office of Tue Musicat Counter } idd ‘ y ver co! t 
Kwnicur-Campsect Music Rooms, FrRanK T. McK 
1631 CALis niA Street, Denver, ( | ps4. ) 


gaged by the Tu Margulies Chamber Music Matinee. 


da i cal 4 I niy recital he w . 
P SONATA for piar ind violin by D Rick 
g ilt Lake (¢ ! ig ind ae 
: Strau idded to the inter n the fir ha 
he D 1 the evening of . ‘A 
music matinee given by M \ larguli W edne 
Mi \pril 4 ( tra ( 
' ' 4 4 I w M 
( 
as = Margulie and the artist i 1 wit ner Leop 
Lichtenberg and Leo Schu ve | 1 befe 
. W I Ch Die people i the e! M ] urbe 49 We 
( led S th : 
: , and 6 Cwenty-filth street Next be 
| j j ‘ ’ d : : - 
ru tor rors wer | . ued there, but t trio Ww ’ play be clubs, edu 
I , tbe tes r the pet : onal institute nd at pub i { 
t ) < I ded » the progr t 0 
ba | k w id a I program tw T t Miss Mareu ‘ rank with th vreatest in Fu pe 
‘ playee k illy nd t } , 
’ . Kultu ne tw it ind America Her art m bine dignity with emot 
I ved ilented my » © and few women at the keyboard have t liprehen 
\nother large ¢ - training tor the great event, th of composers’ poetical and intellectual intention In the 
Ly er Chor Union, Gwilyn he S ector ’ ; 
Jenvel ora 7 m _““ dit r, having | im for Wednesday last there were poetry and 
, neert for Monday ay 2 Pher n equal measure The works played were the 
MTF DEW EER INS: Ie eal in C minor by Brahms, the Dvorak “Dumky” tr 
= = ; 
= ‘= the sonata in E flat major by Straus 
Mr Paulyne Perry W on has been engaged a [he Strauss sonata, op. 19, 1s one of that great 
prano m_ the wir of Plymouth Congregational Church, posers early works and one of the most larming 
, my rt j I+ 
Denver nd Madame Mayo-Rhode nging int Cen ‘ I . 
1 ‘ ‘ bas - P } 4 \f ra | 
C} {1 { ircl hot Madame Rhodes was pre y perl d y M paArgU : 
ented in a very enjoyable musicale at the home of Mr erg Lhe tr ton were played in accord wit + 
ind Mr W. O. MeFarlane recently, and was assisted in artistic idea 
t program by Mr. Ormsby, W. D. Russell, Mr. Erskine 
ind David McKinley Willian Joseph Martoccio also A Concert at New Castle, Ind. 
played several harp so Mr. Martoccio is the young HE prog t the last concert given bv ( 
ber of the Symphony Orchestra, and shows consid Unio t New Castle. Ind.. was w Ne 
tal Il le w mu ins have arranged a I York. Bostor r | ide p ’ Lhe 1 | 
neert t i which will be given East the Philharr , Orchestra \I 
nt froadway Theatre Phe full Sym Alfred Damn mu , M | 
y Orcl ra W ta part, and Mrs. Otis B. Sp gular lea ( ral 1 
k | u g 2) r tl W 1) y 
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7 ~— M hr The Mille Wooing by | and 





WATKIN 
MILLS 


ENGLAND'S GREATEST 












Fogeged for tee, incinnatl Musical Festival, yoy oti, 1904 


third time for the 
Arrives in New York 2d April. Leaves San Francisco for his Australian 
and New Zealand tour on 26th May. For open dates apply at once to his 
Sole Manager, W. SPENCER JONES, 
35 Walker Avenue, Toronto, Ont., Canada. 
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FIRST AMERICAN TOUR OF 


Theo. Lierhammer 


THE EMINENT VIENNESE BARITONE. 


Available for Masicales, Recitals and Concerts. Jasuary to April, 1904. 


| Perhaps the only perfect Lieder singer heard in London." —Merning Leader 

| It is long since [ heard any singing so full of poetry and insight.’ World 

| A Lieder singer of rare excellence. More artistic singing of German songs is rarely heard here.""— Truta 
| * Dr. Lierhammer's singing made quite a sensation by its fished art and excellent versatility Times 


_| Under the Sole Direction of N. VERT, 9 East 17th St., New York. 
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EDMUND J. MYER 


VOCAL INSTRUCTION, 
32 Hest Twenty-third St., New York. 


Summer Term at Round Lake, N. Y.. near Saratoga 
Circular sent free 


CONCERT DIRECTION 


Gustave Thalberg 


Hotel Kung Carl, STOCKHOLM, SWEDEN. 


Mme. AMELIE HILD 


Voice Culture and Coaching. Piano Teacher and Accompanist 
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MADAME DAVID'S HIGH NOTES. 


Recital by Mr. and Mrs. Cooke. 


A' 








Richard Strauss’ Itinerary 


Emma Eames’ Singing School. 


CONCERT TOUR OF 
VIAADIMIRNR 


De PACHMANN 


FROM ee ten ont 25, 1904, ro APRIL 1, 1908. 
‘or particulars please address ARNOLD SOMLYO, Carnegie Hali, New York 


ONLY “TE SCH ETI 7 RY? ree. vo| BROAD STREET CONSERVATORY OF MUSIC. 

















IN AMERICA. | GILBERT RAYNOLDOS COMBS, Director 
Named after PROF. THEO. LESCHETIZKY of Vienna, by his special permisst« 1331 South Broad Street, Philadelphia, Pa 
DIR TR ILLUSTRATED CATALOGUE Faet 
Mme. DE WIENZKOWSKA, = ess FOUNDER 
OF. LESCHETIZKY’'S Sole neipal Assistar untry, f fenna; also ( 
CARNHOIE MALL... Addres mmunications 147 w Ez ne “mesons Street, NEw YORK ‘cIry. 
LESCH ETIZK Y—" Madan 16 W enzkowska's success asa, virtuosa and teacher is eminent.” | FLETCHER MUSIC METHOD- The Moderna Sysitcm. 
ey ~~ ame Wienztowska is a finished pianiste and possesses an extraordinary a ty of communicating to others « 
know of her ar 
HANS. RIC HTER r maider you an artist « est esprit and ste. andare 1128 Madiece Aveaus, NEW york CITY 














FANNIE BLOOMFIELD ZEISLER 


Dates now booking for Season 1904-1905. 


TOUR WILL AGAIN BE LIMITED 10 TWENTY APPEARANCES. 


Apply to ALINE B. STORY, 5749 Woodlawn Ave., CHICAGO. 









MENDELSSOHN HALL 


1mS-19 WEST 40th ST 


FRANK i]. PRESBY, Agent 2381 Broadway? 





Greater New York. 


New York, March x y 
a WARREN ANDREWS’ series of five Lenten or 
5 gan recitals came to an end with that of Thu 
: : day, which was devoted entirely to composition 


Bach, with Dr. Dufft soloist. Strange to say, whil 


the audiences at Mr. Andrews’ recitals are always large 
the Bach recital eem to attract the largest number 
Doubtle the fact that a strong soloist with drawing pow 
enlisted accounts for this in some measure Mr 
(Andrews plays Bach with a repose and clearness distinctly 
wn; perhaps this music is best suited to him. Dr 
Dufft sang gloriously \ series of students’ recitals will 


begin next Thursday, April 7, at 4 o'clock 


ae a 
= ‘= 


Mme. Marie Cross-Newhaus gave the last of her Sunday 
g musicales March 27. Marta Wall, violinist, played 


Vieuxtemps’ “Reverie” and a melody by Sjogren. Elsi 
Arden sang “In the Dark, In the Dew,” by Coombs, 
lost Parted” and a folksong by MacDowell Robert 
Hosea sang the old Cornish “Where Be Goin’ ” and Sieve 

king The Wooing” with an easy fluency rilli Wall 


played a nocturne by Tschaikowsky and later the Wagner 
Liszt “Senta’s Ballad.” Oley Speaks sang d’Hardelot’'s 
Because” and German's “Roses in June” with much 
lepth of expression. Clifford Wiley sang the “I Pagli 
acci” prologue with fine fervor and Dowst's “What Is 
Love” in beautifully refined fashion. Andreas Schneider 
sang Strauss’ “Allerseelen’’ with sincerity. Henry Levey 
ind Harold Smith shared the accompaniments 
ce & 
Sarah Sokolsky, an advanced pupil of Madame De 
off, gave a piano recital in Chamber Music Hall 


Her program included the first movement from 


5 

er 4; minor concerto, Schumann pieces, Chopin's 
B ‘ ind Fantaisie Impromptu,” Grieg pieces 
ome er pieces and, to close, the Wagner-Liszt ‘‘Isolde’s 
Liebestod She has talent and temperament, a_ tone 


hat an older player might be proud of, and she played all 


he pieces with brilliancy and confidence 
eS eS 
Che sixty-sixth weekly concert at the Bowery Mission 
vas in charge of Mrs. Laura E. Morrill, who obtained the 


irtists for the occasion [hey were Cora Remington, 
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Mrs. Helen Strickler, sopranos; Lillia Eunice Snelling 
contralto; Martha Hicks Dye, reciter, and Victor H 

Jenke, the regular organist of the Mission. Mrs. Morrill 
herself sang a duet with Miss Snelling 

= & 

Amy Grant, whose musical readings are unique, found 
the spacious rooms of Mrs. Monroe, on Fifty-seventh 
street, filled last Tuesday when she read Nevin’s “Captive 
Memories.” The incidental mus was sung by Anna 
Mahon, soprano; Grace Damian, alto; Robert Craig 
Campbell, tenor; Harry T. Burleigh, baritone, with Frank 
lin Harris, composer and accompanist. Last night, Tues 
day, Mrs. Grant recited “Enoch Arden,” Victor Harris a 


the piano 


= <= 


Grace Couch Emberly, contralto, former soloist at St 
Bartholomew's P. E. Church, sang at Mendelssohn Hail 
March 22. Her voice is pure and sweet, her method oi 
singing technically good and sympathetic. Particularly in 
he Scotch songs and in duets with Miss Rio did she a; 
pear to advantage. Of Miss Rio one hears so much now 
idays, superlative comment on her voice, singing and 
appearance, that the writer can but re-echo these com 
ments In her all desirable things are united Ruby 
Gerard (Miss Braun) played a variety of compositions 
alculated to display her warm tone, technical proficiency 
ind interpretation 

eS ce 

David Kulinyi, a seventeen year old pupil of Victor 
Kuzd0o, gave a concert at Carnegie Lyceum March 23, 
with the assistance of Helen Bartenwerfter, mezzo soprano, 
and Marya Blazejewicz, pianist. Kulinyi played the Rust 
onata with steady tone and style The Vieuxtemps “Sec 
ond” concerto was somewhat heavy for him; nevertheless 
he strove nobly, and the last movement was entirely suc 
cessful. A fine character piece is Kuzdo’s “En Regardant 
le Niagara,” a reverie, and this he played with breadth and 
real nobility of tone. Mlynarski’s mazurka he dashed off 
with effect, while the Nachez “Gypsy Dances” marked the 
climax of his technical achievement. Madame Barten 
werffer sang with abundance of temperament. Madame 
Blazejewicz was most charming in her solos 

eS ec 

Nettie Baylis, David Kulinyi, Emily Griffith, Rufus Som 
merville, Juliette Dumond, Monroe Goldberg, Ellen Alder 
on, Peter Froehlich and the ensemble class, all pupils 
studying under Mr. Kuzdo, gave a recital at Caledonian 
Club Hall, March 28. Compositions by Hellmesberger, 
Schmidt, Herrmann, Weber, De Beriot, Bohm, Mlynarski, 
Bazzini, Robyn, Sarasate, Rehfeld, Leonard, Schubert, 
Zarzycki and Papini were played 

eZ ce 

At the thirty-ninth annual entertainment and tea party 
of the Welsh Presbyterian Church, Thirteenth street, there 
was a variety of music. Grace D. Corwin, soprano, sang 
De Koven's “For This” and Price’s “The Rose of Love” 
with excellent style and a fine voice. She studies with 
Parson Price. Little Alberta P. Price played a waltz by 
Schiitt and gavotte by Emery with good effect. Others 
who took part in the music were E. Robert Williams, Flor 
ence N. Lewis, Tom Beynon, and C. Arthur Bradley and 
Warren Douglas Matthews, soloists of St. Thomas’ P. E 
Church. 

eS & 

Florence Morrison, a student at the New York German 

Conservatory (pupil of Mme. Ida Klein), has been engaged 


on a four years’ contract as leading contralto for the Say 
age Castle Square Opera Company 


eS = 

Reed Miller, tenor for two years at Calvary M. E 
Church, is the only singer re-engaged, at an increased sa 
ary. During March he sang as follows: March ¢ I he 
Holy City,” Calvary M. E. Church; March 11, organ re 
cital, New York Avenue M. E. Church, Brooklyn; Mar 
21, Epworth League musical dinner; Mar 2 Kator 
Daughter of Jairus” and “Joan of Arc M 2 S« 
Last Words, larrytow 1 He 2 » 

yon and w g e New Orlea St g | 





Pupils of Julia ¢ ( elia Wi 
Freeman, soprano, u progra 
, , vr 
Scandinavian songs at the Scranton stud in the Y. M 
C. A building last week. Those who shared in the pro 
gram were Misses Powell, Chase, Kauffman, May, S: 
Mrs. Uthmnan, Mrs. Buchanan, Mrs. B. F. La R M 
Frank, Marie Graham, Mrs. C, |! Buchmar L 


Kresge, Miss Freeman and the Allen String Q 
sisted by Mrs. L. P. Wedeman and Marie Graham. Tw 


groups of piano ok by Madame Horan-Caw ey wer 
nuch admired 

oe ee 

= — 


Mrs. Edward B. Kinney’s Thursday At Home attra 


many peopl who enjoyed the music con tec vi 
F. W. Gunther, soprano; Katharine Fisk, contralt Frat 
cis M. Weisman, tenor; F. W. Gunther, baritone, and | 
ward Brigham, ba Che astonishing transiormatior 
Mr. Weisman’s voice, from a baritone to a pure tenor 


high range, is due entirely to Mr. Kinney’s training. Mr 


Kinney also sang some songs of his own composition 
=S= <= 


Dr. Franklin Lawson, 
Stainer’s “The Crucifixion” at the Chapel ot ; 


[Theological Seminary, Twentieth street and Ninth avenu 


last Tuesday, with e entire ¢ \ng P. | 
Church, Clement R. Gale « rmaster lonight he sing 
the solos in the Bach cantata at the Lenten recital at St 


Bartholomew's P. E. Church 


fe 


School teachers, clergymen, attention! Says | K offe 
I have observed that the great ajority of peog 
whatever pursuit they may be, put not only more stra 


upon their muscles than is needed in certain work, but 


coerce other muscles into co-operation, which act as a 


hindrance to the former, and cause a great deal of fatigue 
weariness and nervousness Unconsciously many schoo 
teachers fall into the habit of straining the intri an 


extrinsic throat muscles when speaking, and keey 


this strained condition nearly all the time, even when 





talking [his straining of the narrow channe 
throat hurts all the nerves; this is the reasor many 
teachers suffer from nervousness and nervous pt m 
Mr. Kofler in six one hour lessons tea the rrect 

of the speaking voice, so that the throat becomes healt 
and fatigue disappears. A party of several teachers " 
club together. His pamphlet, “Breathing for Health,” t 


more 


= <= 


Platon Brounoff gave his lecture recital on “Parsifal 
for the Liberal Art Society, at Terrace Lyceum, yesterday 
Che lecture was divided as follow 1, Wagner's value 





. AND HIS 
= ITALIAN BAND 
~~ (60 Masiciaas), 






Under the management of 


HOWARD PEW, } 21 W. 424 Street, 
FRANK GERTH,) NEW York. 


Month of April, 
Concerts in New England. 


~ BRSKINE 


PORTER 


TEN YEARS OF AGE. 


SOPRANO. 


Repertoire of 1% ora both sacred 
and secular. 


For Terms, &c., address 
DAVID PORTER, 
189 Montague Street, 
BROOKLYN, N.Y. 

Telephones G88 Main. 





wan B ~~ PERSONAL ADDRESS: 
155 West 140th St., 
HARPER, Basso, | «9935. 
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CONCERT TOUR ENTIRE SEASON. 





BISPHAM 





Meaenaegement: HENRY WOLFSON. 





Mme. BIRDICE BLYE 2c. vm 





WASHINGTON - 


SYMPHeonyr 
ORO PDSTHRA. 


ae 


REGINALD DE KOVEN, 


CONDUCTOR. 
For Terms and Dates address 
RICHARD NHEARD, Manager. 
162 Cerceran Building, WASHINGTON, D.C. 











Address Heary Wolfsohn, 181 East 17th St., or 
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Mrs, M. Cottlow, 81 West 108d St., New York. 
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My L. J. Wario 


MISS MURIEL FOSTER, “AMA HOWE 


March, April and May, 1904. | R. E. JOHNSTON, Manager nroesea; m2 ee yoy 


AVAILABLE FOR MUSICALES, RECITALS, CONCERTS AND ORATORIO | ; 
or | ANNA SPANUTH. 








London Press Opinion: 







She need not fear comparison with any rive Guardian H 
She belongs to the very « mber of artiste who can convey the idea of sp ritea Instruction in the Art of Singing. 
emotion with no touch either of coldness on the one side or vulgarity on the other.”’— 7 smes VOICE BUILDING A SPECIALTY 


Her voice is of beautiful quality and extensive compass, and it is manifestly dominated 


by intellectual perception of a high order Sandard STUDIO AND RESIDENCE 
‘A singer with a mind and temperament capable of portraying the ecstasy which a dees Hotel Highland, 91st St. and Lexington Ave., 
nature alone can fee Morning Leader Sten bese : t aa ume vent 


Send for the pamphiet. A Secret ia 
Voice Datiding * By Anes Sravcre 
Price, Twenty Bve cents 














Sele Directies N. VERT, 9 East Seventeenth St.. New York. | 





WILLIAM FISHER, Mme. MARIE RAPPOLD, Soprano | A RG ILAG O S 


5! East 64th Street, BESSIE MAY ad a Ltd & N, Contralto | LWRiIc sornrnawno. 


Concerts and Musicales. 1156 W. 78th Street 


NEW YORK CITY, | Vocal Instruction. ‘Phone: 649 River 
Tel.: 3669 Placa, WALODE LA Ss 4 E 7s Baritone | ——o@_——HM!___—_- 


ANNOUNCES fH 
EXCLUSIVE } 
HENRI G. S G 0 T T, Basso | Residence Studie; 134 East 18th St, New York. BARITONE, 
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Wasuinoton, D. C., March 26, 1904 





ICHAEL BANNER, the _ violin artist, 


crowned himself with glory at the closing parties having secured reservatior 





the Grieg concerto, the latter singing a group of songs Green, Claybaugh, Hoover and Campbell were among the 





ind the “Pagliacci” prologue prominent s ts Che chorus work, alone ar 
Git <e unction with the ts, all of the Oldberg s l, was 
Creatore will be the city’s attraction for Sunday evening samuirabic Mrs. | y gar 
March 27. The house is already all sold out, many large ‘©! ' fact 
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concert of the Washington Saengerbund two meets at one of the principal hote of the city to ge 
eld tl week He was enthusiastically talia I 
recalled, cheered and begged for more. nomenal rec he past p rmance ha ‘ week 
He played as encore Raff's “Cavatina” and by no mea a sensatior 1 e of th It g and = = 
portion of Sarasate Gypsy" suite. His other numbers " 1ab butions t ur music life N c 
Wieniawsh Faust” fantasy, a Chopin nociurne and i + 
urka by Zarzycki. All that could be done to pro The apne ing gee ica ma 
} he grea ts of skill, taste and endurance were mee . us H ' , 
ned in the speed, intrepidity, color and exciting in Fourteenth streets. and - “ips nat Die 2 y eee ~— z 
hh Ba ew int renditior the features of the new outfit TI rumor Mr. Droop” mer al Ror ( 
re eS rre saying there notl re r ug! D I B I 
iture in that section l By | 
M | A ppeared or ‘ i prog = = I 
{ pable ‘ ts before e pul he ée g | § it gh Hotel I = — 
ne e! r actory pe rm Let Kasp | under the i M M 4 ‘ 
The M ! eT re t \ ive | a rou s \ Cryder. wa r the best r é z . 
H i ne ) I best « poner his 1 ! | t s had bee vell re 1 1, the o - ‘1 
uld be that could be wished. It parties to them being cle nds and neighl \ : 7 ' 
{ rward, without costing any other quality irrangements had been well made unde irefu anag , 
t ever g { ble to her in diction, while pre ment, the patronesses were among the most distingu 1 BIE 
, beautiful natural tone quality Her diction on all jn the city. and the matter had been well advertised It 
p the e and in all tone colors exceptional. was a most delightful musical treat, the Brahms op. 40 and 
honisle ull of a vibrant and communicative fire George Schumann op. 25 sharing the attention of a large and Richard Strauss Invited by the President. 
| n the very prime of youth, beauty and fascinatior appreciative audience Brahms 1 passion with Ernest " N RESPON 
! é nderiu relate, tl inger seem Pp Lent, one of the best ‘cellists in the country Anton Ka HROUGH Sydnev ] iW: 
T S] ictually ng without her n pars gifts are well known t V hingtonians ind Mr T ind Mrs. R ly ‘ 
hic] e-third | p r. Leo Stert walt ng Lent is a brilliant and artistic performer on the pian tion to Dr. Richard Str nd . e of ‘ 
1 } DD ik and Arne, gave the inger good Three short pieces, trios, by Mr. Lent, showed that mu House n the ‘ ee \ es 
pport d her value She, t was applaud in’s powers as composer rl organization, which is April 26 
t ‘ | he ech 1 permanent one it is to be hoped a great addition to rt date 
_— _— the music work here Miss Cryder sails for Europe ot wy the Strausse , ITr 1s 
ba ie May 14, going by way of the Mediterranean, and passing be given under tl f the M 
ra) e Sac bund prograt were tw crea the summer in Italy, Germany and France In Italy Miss (College of Mu M Wrie 
both choruse with orchestral accompaniment (ine wa Cryder will gather new vocal resources from Vannuccin e President 
H HH 1,"’ words and music by J. C. Hen n Germany from Lilli Lehmann, in France from Fidéle \ 
Baltis e: the other ds by the president of Konig of the Opéra in Pari She will also ransack the 
b. Frank Claudy. set to music by Henry Xander. three markets for all that is new and good in musical t 1 and writt 
| ve ‘ ed production, and sub rosa will “talk” with some tar Senator F1 
a +? Miss Cryder will be accompanied by her father the city The : 
- = ft he advancement P 1T rc 
On the same « ng the Apollo Male Quartet and Ton A unique and most delightful performance took place 
G ' ] f ere the attractions at the Symphony pop last evening in one of the city churches here, an Episcopal The violin virtu ne noe lack 
neert. To indicate the growing interest in music in one known for its interest in musical affair An entire +, ae Mar ' “gk re fe = ; 
Washington may be d that neither entertainment Lenten service was there given by the pupils of one vocal ase sine ee Sr es . a“ p 
med to suffer by the existence of the other Mr. De teacher, that one ne of the most w ! ind valual ! P 
cert >auret | 
Koven made a stirring appeal for the generous mainte those in Washington, Mr Susanne Oldberg Selection Ernst, “Hungarian M 
of these popular concert ketching their usefulne fron The Seven Last Word f Christ,” by Theodore ste eae. pete 
edu Dubois, the French r, director of the Paris Con 
Reet] er Fightl ymphony ervatoire, were the bu 1 of the service With these MARIA von UNSCHULD 
Ral R , n F and Weber's “Invitation ere given suitable selections from works by Stainer, Dud Court Pianist to Her Majesty Queen of Roumania 
Da wi t estir umbe upé he program. ley Buck, Costa, Campana and Mendelssohn. The young eg mney ely my ety =! 
Q ’ Steinway Agency, Droop & Sons 925 Penna. Ave.,.Washineton, D.C 
1 ' V t t Mr. B ki did all people were distributed on both sides of the chancel, a per 
| doubt with Lal tupid concerto, fect choir in themselves, and in surplice and cap of the Miss MARY A.—— ©-@ 
merit neither the time nor money pent hoir inger Their teacher milarly attired, directed the 
L Kightt ymphony wa work O All Ye Who Travel Upon the Highway 
‘ tl { in S i t \bendlied” and Verily Thou Shalt Be with Me.” “Why Hast Thou Fo 
| Pa | iti for t ‘ iken Me.” “Tt W s About the Sixth Hour” and “Christ MUSICAL MANAGEMENT. 
For the mext . ey Olmsted and Sydney We Adore Thee were the excerpt f the French work Homeand foreign artists. None but really artistic talent engaged 
vd Wrightson w I ‘ oists, the former tr pl aying © given. The Misses Vietch, Elliott, Moran and Messrs. 1924 NM Street N. W. WASHINGTON, o. - G. 














vere. JOSEFFY. 





Address: Letter Box 38, NORTH TARRYTOWN, N. Y. 





ie CONCERT PIANIST. 
ZUDIE HARRIS =e 
: Address 110 Elisenacher Strasse, Berlin. 
















Mme. von Klenner 


VOICE CULTURE, STYLE AND 
REPERTOIRE IN FOUR LANGUAGES. 


Teacher of Grace Ames Katharine Noack Fiqué, Bleanor Creden 
Frances Travers, Kathleen Howard, Adah Benzing, Aimée Michel, 
Lillian Watts, Katharine S. Bonn, Lulu Potter Rich, Bessie Knapp 
and many others distinguished in opera, concert and church work. 


STUDIO; 230 West 52d Street, New York, 


LEO ALTMAN voces, 


Graduate of Buda Pesth and Vienaa Conservatories. 
ADDRESS POR ENGAGEMENTS AND LESSONS 


325 East Seventy-ninth Street, NEW YORK.| 











cone: HAMELIN, ~~ 


‘“*Mr. Hamlin is one of the most brililant singers now before the public."’— Philip Hale. 
‘Mr. Hamlin is a whole-souled singer, an artist of thought, feeling and taste.’’—#. EB Krehbiel. 


Oratorio, Concert and Recitals. Original Interpreter of RICHARD STRAUSS Licder in America. 


INSTRUCTION IN SINGING. aor16 ximB ace MALL, CHICAGO, 


Unde: Direction of HENRY WOLFSOHN, New York, and Burean of Fine Arts, Chicago. 


SESSIE DAVIS, s+. 


CONCERTS—RECITALE -LESSONS. 
SIS Beyiston Street, BOSTON, MASS. 
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ELGAR'S *‘APOSTLES" REPEATED. 







- | Third Tha () 





Cheston Heath's Recital in Dallas 


Strauss in Providence 


Maud Powell to Marry 


M 


HAROLD BAUER 


After a remarkable series of concerts on the Pacific Coast, returns 
for a number of Eastern Engagements April |, 1904. 
A few dates are still open and application should be made at once. 


Please address business communications to HENRY L. MASON, 162 Broadway, Cambridge, Mass. 
MASON & HAMLIN PIANOFORTE 






M0. | GEORGE SWEET 


. The Renowned Beritone, 
4869 FIFTH AVENUE, Neer Forty-second NEW YORK 
ome of his Pupils 
veorg Fergusson Katherine Bloodgood Car! Dufft 

























Shanna Cumming Maude Lillian Herr Fiorenee Mulford 
aga — = ae 
i ! ad r a n EHRLICH’S SCHOOL OF MUSIC, 

BSTABLISHED 1878 DRESDEN: 18 Walpurgisstr 

Announces the engagement of the Pianist 
UNSURPASSED IN AMERICA. &. POTTER-FPRISBELL., to introduce 







4 GALAXY Of SYMPHONY PLAYERS LESCHETIZKY METHOD AND SCHOOL OF INTERPHI TATION 
Pronounced by the Press the best belenced bead in existence. Pan am eng mgrt s Sonees or music 
Tere inetruction in every epartment o . argest private 


Address JOHN C. WEBER, perry = ee athena r peice moma 


1212 Vine Street, CINCINNATI, OM10. tmp Dd od meen ht Fig ph A regen ay 





niversity preparatory ech< for boys and girls, tx mm Dect 
American College Entrance Hoard of Framinations 
I’rincipal , | 












ST. LOUIS. 
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ST Mare 4, 1904 


Louis 


USICAL arrangements at the Exposition are 





taking definite shape and the departments 
that require permanent equipment § aré 
reaching the stage of utility with expedi 
ency Festival Hal almost ready for 
ccupam nd the plan nad g neral con 
tour cannot fail to give complete itisfaction As Mr 
Stewart puts it, and ver bly, “We would rather have 
i hall that is small et be comfortable and that will 
| ut 3,000 people, where a voice or instrument can 
heard with plea ind will not be lost in the barnlike 
ustt that is the impression of all great auditorium 
With Festival Hall of its size, much pleasure can be given 
e audiences that will be in attendance, for it is just small 
nough to be cozy and plenty large enough to accommodate 
the largest instrumental organization and the big singing 
cieti You see, our stage will hold about 1,000 and that 
will be ample for any celebration planned during the Fair 
The big band concerts will be held in the open, where they 
‘ g the greatest amount of pleasure the greatest 
mber. It will be 1 h more satisfactory to perform be 
fore a well fille h ¢ of 3,000 or 4,000 than a half filled 
hor f th ime number, which would often be the case 
f Fe il Hall w larger 

Mr Stewart p! mT « rie inte ting nnouncement 

the arti tha engaged on h recent trip Fa t, and 
they will be made as soon as the contracts are approved 

the execut mimittee nd the department of exhibits 
r 1 ch in the way of red tape that has to be used 
n connection with all the departments of the Exposition 
1 the nd of it r exception 
J €& 

Phe ist neerts that closed the season of the 
Henneman Hall Sunday concerts were among the best of 
the seri The eleventh concert included “In a Persiar 
Garden ur y members of the “Rubinstein,”” Mrs. A 
Deane Cooper opramn M Ida Harder ontralto; ¢ 

le M. Becker, tenor, and Robert Patterson Strine, bar 

re As these singers are among the best in St. Lou 


ted a well filled house in spite ol the 


the performance attra 
veather They were well repaid the inconvenience 
cycle ha been giver St. Louis with m 
istic finish and a better vocal combination than on tl 
sion Ottmar A. Moll lent ipable support at the 
piano \ piano quartet, violin solo by Frank Gecks and 
i Chopin fantaisie for two pianos, performed by Miss Anna 
May Loewenstein and H. Bertram Maginn, preceded th 
nging At the last concert Messr Lucien E. Becker 
Moll and Henneman were heard in piano numbers, Ca 
le Becker in vocal and Frank Gecks in violin solo 
rl finale was a stirring number in the “Tannhauser” 
tu irranged as a piano quartet 
ee 4 
he ycie Wi | by Alice | Watsor ind irrange 
d incidental mu by Jan lr. Quarles, wa 
ven at tl n o'clock musicale at its last meeting. It 


was entitled “An Idyll of Love” and was participated 
by eleven members of the club. It was a beau 
ful perfor ind possessed much interest for the 
irers Mi Irene Critehfield, Mr Quark ind Mr 
Paul Davis carried off the joint hor 
eS €& 
( ra ~ ph t nig 
the n . eas ok man 4 
Nu ymp y It was well done, if all the ur 
f its performance are tak n nsideration 
\ | short of | ‘ h great 
ntitled t | 
mt were la qua 


BDwy AMD ee 


STRONG 


TENOR. 


‘hone: 1424 Riverside. 


7 West 92d Street. 
Management HENRY WOLPSOHN, 131 Bast 17th St., New York. 


BENDA, 


Soprano. 
& 

Opera, Recital, 
Concert, Oratorio. 








§ | 
Direction: ®. VERT, 
8 East 17th St., New York. 
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and strength, and they showed it in the motive of the first PHILADELPHIA. 
movement, for when they carried it up to the climax of 
7 





the allegro they were lost; the adagio was most creditably 


1 , - 


while the scherzo was ragged and lackex March 28 


performed PHILADELPHIA, 








spirit -FRED REISENAUER, the 1 d pianist, wil 
Miss Isabella Bouton was the soloist She is a splen g re tal in PI iladelp! 1 t W thers; - 
did mezzo soprano, who knows well how to use her voice Ha n 7 rnoon. A 2 
and interpret her numbers. She sang the “Fidelio” aria Carl G r idelphia 
and a couple of dainty songs, the latter especially wel t teacher. w Gftiet 
\ word should be said about the wretched spelling that , “ rspoor 
mars the programs, not only of this, but of all other mu Hall on 1 ’ ng, Ay » } ieted 
sical events in St. Louis, almost without exception. The by Emil F. S it a: Charles M.S ’ ello 
Choral Symphony program rarely right, and shows an fF H{ Knorr. d ha Clements Ba f Adolpl 
absolute lack of care in its composition, as far as the names Sand H Weisenborn. clar Christon] 
of composers and numbers are concerned. It would tak Hildebra 1 Ant Horner net 
so little extra care that it would seem a pity that it is not The following w issist Signor Rosa at } annual co 
orrected ert at the Cent Drawing Re n 7 y evening 
Miss ( Nowland, Miss I e Wolfle, Mis 
A Southern Singer. th M M Marion K , M Hallie Now 
}- OR many years Columbia, S. C., was regarded as the land, Mi Faustit Catalar Attwood Eastlack and 
most musical city in the South. It has given birth t Giovani S 
ngers, pianists, violinists and composers who won di The Manus M Si ty gave a private concert last 
tinction in the world of music. One of the latest musical Wednesday evening Orpheus Room Six author 
products of the capital ot the Palmetto State is M vere repr nted: A ata f ‘cello and piano by Ernest 
Emeline Douglas, daughter of a distinguished scholar and T[,¢ tl igs by Gertrude H. Swift: three fantastic 
uurnalist of that city Miss Douglas possesses a true lance Her Albert Lang: two songs by G. W. Chad 
ypran oice of adequate power, good range and excellent wick, one ng \ vo Harr | t un 
tality, which already has been cultivated to a considerable lin ] Ww. fF me 
extent under that capable voice builder, Elfert-Florio The ( fix Sir J St he ng 
$35 Fifth avenue. She sings with refined taste and intell the C} | Sa ur. TI eight! treet. al 
gence and knows how to contr the beautiful voice she Chestnu y The soloists will be Harry B 
possesse Gurney, tenor; Harry Greenwood, t nd the Rev. Juliu 
tefore coming to New York to study Miss Douglas held G. Bierck. organist and director 
the position of soprano in the choir of the First Baptist Stainer’s “Crucifixion” ilso to be sung bv the choir of 
Church in Columbia. It was in that edifice that the con the First Baptist Church on Friday, April 1, under the 
vention assembled which passed the ordinance of secession direction of Frederic Maxson. organist The same ora 
rh hurch always has been noted for the excellence of toy will be ng on Tuesday evening of this week at 
its choir. Before she left the South Miss Douglas often Grace Church Chapel by a choir of forty voices. with the 
ing in musicales and never failed to favorably impress following soloists: Nason C. Christie, tenor, and John H 
those who heard her Schwacke, bass 
Just before coming to New York she gave a song recital Sixtv pupils from the Scl 1 for the Blind at Overbeck 


in the Columbia ne the choruses of Mendelssohn’s 


vhich received more than favorable notice Hy Praise” at a 
papers. She will leave New York early in April for Co rt given Music Fund H rt 1 evening of 
lumbia and will return North next fall to continue her fact weel D. D. Wood lucted 1 loists were 
tudies with Mr. Florio Mme. Emma Suelke. Mrs. D. D. Wood and Charles Man 
ypenny \ mber f excellent musicians have beer 
Horace Horton Kinney Pupils. 1 at the Overbeck school. Th t to date meth 
FINE program was given by three pupils of Horace Is in teaching music to tl ht! have been adopted 

A Horton Kinney at the Powers-Hoeck Studios o1 t tl hool 


Saturday last. The work of Mr. Kinney’s pupils, whicl 


we hear from time to time, discloses the fact that he Pappenheim- Stender. 
ustly taking rank among our best vocal teachers. Those ME EUGENIFE PAPPENHEIM and Miss Frieda 
giving the program were Mis Laura Gardner, M M Stender were the guests f the Congregational 
Georgia Cromwell and Henry Boerum Club at the Pouch M Brooklvn last Monday 
: ght. Miss Stender was the artist of the ening, and 
William A. Becker's Plans. her singing was enthusiastically received by those present 
ILLIAM A. BECKER will return to Europe next fa Miss Stender al sang at the Central Congregational! 
to fill several engagements. After his European Church in Brooklyn as a substitute for Shanna Cumming 

trip he will come back to America for an extended tour March 27 





PATIIS “nore fF DAVIDS" Nore” 




















Concerts, m—— 8 O1TLCOIsT.* Reoitais. 

SEASON 1904-5. Under Direction of R. GRAU. 
For Terms and Dates until August 1, address H. W. FRIEDHOFF, Hotel Westminster, New York. 
Miss MARIE NICHOLS 


Wioliniste. 








American @Wour 


UNDER THE MANAGEMENT OF 


R. E. JOHNSTON, St. James Building, NEW YORK, 


JULIAN WALKER 


BASSO. 








ADDRESS: 
150 W. 94th St., Mew York. 
> | Banagement HENRY WOLFSOHE. 


13i E, | 7th St., MEW YORK, 
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LEO ALTMAN'’S RECITAL. 
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OLD ACQUAINTANCES 
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2 y = ~ Pal “4 LARGEST AND BBST BNOLISH OPBRA COMPANY IN 
Eighth Yer HENRY W. SAVAGE’S THE WORLD! 
BEingeglish Grand Opera Co. 
COMPLETE eee eee a DUCTIONS ONLY OPPORTUNITY IN AMERICA FOR AMBITIOUS YOUNG 
GREAT ALL- AMERICAN CHORUS! SINGERS WITH TALENT 
Address 144 WEST 43d STREET, NEW YORK coITY. 




















Dunning System 


The Great American Pianist, 
JUST RETURNED FROM HIS EUROPEAN TRIUMPHS! 


eset Music Siuay for Beginners 


ten not € t 

Tt he DUNNING SYSTEM st : nt 
and musical prio es upon w 

: writ 

For des mive book 

rsement | m the no 


Carrie 2. Dunning 
225 Higbland Ave.,  Butlalo, R. DP. 


hx ent positions awaiting t ers tt 


trv 


IN AMERICA AFTER APRIL IST. 
Address care THE MUSICAL COURIER. 














CALIFORNIA ADVERTISEMENTS. 


Von Meyerinck School of Music| ®*: .YEPMORE Jos oe | CARL SAWVELL, 


841 Fulton Street, San Francisco. | ry 
Leder Direction of MME. ANRA VON conee Pee Ss ae | MAVE THE KEY” 


aA tt 


tages of Eastern and, European Conse » Cal ” | Frederick Zech, Jr., 
i ~ ee sony — , *, LOUIS H. EATON, "aaeae te, 660 a a | Decor of ie hae: taneas 


prospectus UPON APPLICATION - ess: 1806 Pine Street, San Francisco, Ca! 
Concert Oreanist and Director. | Sun Puanmees, Om. i= 
gy hay coy tamed bl oe eS ee ietaity 1 | THE VOICE Art of Singing | 1) | 
ase Ce : eater tat Aes | VOICE CULTURE, REPERTOIRE, Etc Percy A. R. Dow 


: 
toe one Stud R a0 j ; RESIDENCE a®D STUDIO 
AL pny Be ay | 1676 Breadway, SAN FRANCISCO, CAL. | ‘1541 Larkin ta $., Sen, Feenqicce, Col. | 
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bien RE is a prohibitive duty on all of America’s int 
tries exce in Richar “Straus ud 


ept ce mposi re ss 
lowe oO impor his worl < with imninit ind #1 ‘ c 
I native rks 
= 
) ! : rian ( 
B fi ‘ noble th th red 
berg. Before this Weingartner ha ' 
vor } the t here t 
l eT crt tl 1 tl other 
= 
pleidetighene he | seasor ‘ 
ready are mortgaging 1904-5 ( 
nts. (ne of the st important 1e Se t 
losef Hofmann will come here next > eml 
recital tour. At present he is playing in H 
= 
ie be LOHSE has been selected successor 1") \I 
Kleffel as the leader of the Cologne Opera, a most 
tant post At present Lohse is the conductor at the Strassbur 
(Opera. He is well known in New York, where he s 
winters with his wife, Katherina {sh mat 
hose untimely death cut short eer tl 
usually brilliant. Lohse later married R Krat 
the Strassburg Opera 
= 
() | it the best t Go me 
‘ lusic i rook s tl 
lege and free admissions to stockholde1 
the management of the old Acaden f M I 
“deadheads sometimes equaled that of thos ho it 
any man or woman should expect free admiss stoa cer 
operas, &c., and then look for interest on their 
how beautifully consistent the saints of our sister borough coul 
be In order to enlighten the country on this point it s 
said that the so called “best” people of Brooklyn are princip 
New Englanders or the descendants of New Englanders rh 
is bred in the bone of the Yankee, and 1K¢ Virtues, it DD 
ble to squeeze beyond the limit when investors ¢ to somet 
that combines art with business 
= 
ee K in Boston they are begin 
orchestra Is not al that t h 
attairs was brought about by t nt t H 
ard Strauss and Fritz Sche« | 
(orchestra \fter the concert 
the Ouaket Citv, the Boston Dail \dvertiset 
ing Musical Boston wa ke st night! 
the Boston Yes, tl é st 
the Loston Symphony ; the Philadelphia Orch« ’ give LB 
ton something to think about t pect The Bost P 
deliberately called th PI} lelpl (orche 
event of the musical seas 1903-4 mn Bostor { 
Scheel has every reason to feel pri t oh i 
cult to teach Boston a lesson, it is a horrific task ev t t 
citv acknowledge that it has learned s ething 
than itself. 
= 
5 hee New York son 5S g 
One~<« rter ¢ e. 1 Tepor i sa ia c t 
Britt-Corl prize fight | these s pape g t 
same day less than one-sixth of a c $ 
Chat is tl iveragt It st S ( g A t 
vho is lool ng torwat! t ireer tl n ge . 
sh with thro l rh tl ( s the ew } K i 5 I 
sets it to becs e a prize vy i s s : 
siciat Che proportion ts so g tay ‘ 
that we hope 1 ung A ur Sita 
‘ hk wit! L lit \I { 
prize fight, but there was this office 









prize hight repor vas unbiased, a at is c 
' 

who w ts laAKe 1 caret sit a n te } 

he prospects that are iffered to hn ! Is T 






iling conditions. 
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hes Ly Strauss Leads the Philharmonic. 


Brilliant Close of the Philharmonic Season at Carnegie Hall Friday Afternoon, March 25, and 


Saturday Evening, March 26. 








tive and interesting, although surprisingly de 


enti 
id of novelties lhe visiting conductors wert 
plainly anxious to travel in tried grooves and not to 


sk experiments that might be fatal to their ex 
tation of themselves Che Philharmonic plan 
practically a “prima donna” system, and it was 


a to foresee that it would prove a boon to the 


ubseribers after the musical drought that marked 


Philharmonic season of 1g02-3. It is not 
a however, to prophesy for the next year and the 
ison to follow. If the “prima donna” plan be fol 
wed in tgo4-5 it will undoubtedly prove su 
f iwain. But before putting it into operation a 
irantee fund must be raised like this year And 


ranting the presence of the fund for next season, 


hat will the Philharmonic Society do in 1905-6 


Will not the list of available European “star” con 


luctors be exhausted long before then? And will 
1¢ subscribers here be content with a single con 
uctor for eight concerts after having had one tot 
each These questions are not as premature as they 
eem, but they can be answered only by Time and 


the directors of the Philharmonic Society In the 


leantime there is much curiosity as to the dividend 
hich will be declared tor the present season 

he great conductors who led the Philharmos 
estra this winter were [Edouard Colonne, ot 
‘aris: Gustav Kogel, of Frankfort; Henry |. Wood 
f London; Felix Weingartner, of Munich, Wilh 
afonoff, of Moscow, and Richard Strauss. Wogel 
onducted two concerts (with the public rehearsals ) 
ind Felix Weingartner two, one of these being out 
de the regular subscription 

lhe artists who appeared at the Philharmonic se 
es were Thibaud, Adele Aus der Ohe, Leo Schulz 
Reisenauer, Schumann-Heink and David Bispham 


lhe following symphonies were played: Berlioz, 
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ls in the bright hued colors of the East, inton- 


l * Death 


ing “Slay, slay, slav, till the sword breaks.” 


before surrender” is the refrain of another, while a 


Forward, forward, heroes of Japan. 


third cries 
[he flag of the rising sun embodies our hopes 
Peace 1s hidden in the sword, peace is in the smoke 
of the gun.” 

lhe music to which these s 


scribed as unenjoyable for Eure 





elers acquainted with the music of China and Japan 
indorse the opinion of a German music critic that 
in no conservatory in Europe was there ever such 


a sin against music’ as the Chinese national hymn, 


and, the Japanese music resembling it closely, the 
verdict of the critic will hold true for it also. The 
Japanese national hymn is musically worthless, and 
Is not adapted to arouse either the public or the 
‘For my part,” the writer continues, 


listen every day 


fighting men 


for an hour long 


to a German village band than hear the Japanese 


~ 


| would rather 


national hymn once a week 

Chese are naturally the first impressions of visit 
ors, and like most of such impressions are super 
ficial and exaggerated. Perhaps when we become 
more familiar with Japanese music, Opinions may 
change respecting it, as they have in the case of 
Japan Se art 


HI news that the Pittsburg orchestra is to be 
conducted hereafter by Emil Paur is cause 
United 


States, for there is no conductor more gifted, 


for congratulation to Pittsburg and the 


more thorough, more temperamental and _ intel- 
lectually superior in music than 


PAUR FOR 
PITTSBURG. 


Emil Paur. All the great conductors 
have their individualities, their per- 


sonal tendencies, and most of them 





‘ 


to him, such interpretations of cl: 


and modern compositions as will nulate 
sical life more than eve1 No on » has 
ed the performances of Richard Straus i 
lenleben b the Philharmonic S let I 
Paur’s direction ever forge ‘ 1 
command of the score he exhibited 
Casions 

It will be asked iv Mr. Paur 
in New York and in Boston Mr. | I 
vho retuses subject his a ~ il 
ences or the per nal equatior I st Y 
irtist himself ruckle t t nflu 
therein Pittsb rg nt I ers s 
handle m, tha t Nas secured a Sical gt Ha 
Mr. Paur cultivated the Bostor ls 


New York so-called quasi Bohen 


. of ' 
oO control the musical expressio1 


I 
he could have been in either cit 
choice Mr. Paur had forgotte1 
reached Boston, and certainly 


about music than these people will 


his own dignity as a man and as 
o submit for use to such influencs 
pretty big man of Mr. Paur 
should be respected, not only for 


plishments but for his genuine n 


| ae did the sudden som 
rit in thi 


it Wspaper critics 


corn case last week strike the musi 


Miss Gertrude Peppercorn appeared 


time in New York City, about a 


THE CASE OF § demolishing cri 
PEPPERCORN.  '*t and pianist 





this commu 
iccording 
»y the I 


| irtist re _ 
I t1 s 
t ‘ re 
5 al 
' 
| ‘ 
| 
ii pu \\ 
. YY 
} 
il ( ‘ 
si 1 


, ; , : in England ar vl a 
l'antast Beethoven, C minor and A major; differ in many of the details and fashions of con- , : 
Pschail ky, | ip : successfu Continental citi Atte I 
rahims, © minot CHAIKOWSKY, E Minor an 4- ducting an orchestra Chere is a vast difference ; ' 
“PO "Gow hed” Mosart : tormance last [hursday afternoon the [rida 
etiep i ycHuUpeT NAM IShes OZal u between them, and it is impossible to select any , , ; 
pers appeared with apologet remarks cConce;nr! 
one of them as the greatest conductor, and this is 
rae i | m ; ea their first criticisms, one paper going so far as 
¢ list of symphome poems and smatler preces not an object anyway in art. Suffice it to say that |, , ;, 
; Liest’s “7 ; ip : : that there must have been something wrong a 
various torms contains Liszt s asso an Paur is one of the first rank, and he will prove a , ; 
' ) ’ | time of the first performance (One thing w 
Li Preludes Felix Weingartner’s “Elysian 
‘ noticed at the first performance was it t 
elds” and “King Lear’; Richard Strauss’ “Till 4 
: > ” ‘ 1 1 critics of the da I ers tert the 
enspiegel’s Merry Pranks” and “Death and 
Miss Peppercorn had completed mot 
ransfiguration”; Bach’s suite in D; Wagner, pre | PI s 
' ' 2 299 . of her program; betore she had reachee ( 
ind finale trom ristan und Isola Rim 
” ‘ numbers, and yet they criticised her pert 
rsakow, Capriccio Espagnol Rubin 
‘ This somersauit, theret r I gl be 
iwio from a string quartet in | Glazou 
influences The first may ive been a 
mw Serenade in \ Strauss SCE trom 
The critics may have concluded, after a 
cuersnot 
. had no right sacrih rtist be 
()t vertu re were performed bizet 
. vere too ta fferent t { 
latrue Wa ! beat verture Li ; 
to t rl \ h the 1 
I lant 1) \leistersi eT : . ; 
. sec rease I ive reel 
hove Leone 2 Weber ret : 
> " that s The I SiIness inayers 
| Dvorak Ca va Berlio Ben 
may ive ordere i reversal ot ] t 
{ Cellim 
‘ ron I r ' Ss s 
> numbers at the | ncet 
uccee 1 Ne Yor part 
t Concertos, Lalo, in F, for 5 ! schai 
: , g icism ft ug pus 
Vsk nm sy r plano; B, OO. Kl SI j 
\ \ \ t i PalM a ills 
Oa t Saint-Saens, in t I 
A t ‘ ea t it the 
in; | \ for piano; Beethever | 
vane s its ast significa tt ‘ 
pra ll numbers Mozart scene and ' 
: » om ti LT nite Gene ‘ 
mi tener imat Werle Saint-Saens, air tr 
» , oe = thee s port 
mson La \ i strauss SONS ~ 
prise Wi ether r Th it 
Rept Diican ofr D I i N 
J \N ic¢ {' i id ‘ the co ! cal paigt te encies ’ 
- try of the \ slic tis the great utteran ire ‘sical anager « a1 " 
pular fe " ' r iken ser 1s Verv naturally he must remodel the orchestra in ot valu 
Ri ther 5 | ‘ ict between f some directions; he will probably augment it, and takes the sar ew i s 
of Japan and that of Europe \t present he must necessarily apply certain principles which the treas it as t 
thre volkshieder are all warlike are in consonance with that class of work with the pape 
THE MUSIC OP and every event that takes place which a man of Paur’s importance is identified The critics " ave all fina 
THE JAPS, furnishes matter tor song Che Moreover, his nature is objective, and he will en- general agreet t ’ 
(oid battiehelid Is very pathetr deavor his utmost to paint a musical picture in House conference rrangement 
ut the most popular lieder sing the glories of the accordance with his own atmosphere—no reflection Miss | eppercort ey ma i : 
, 
Japanese flag with its emblem of the rising sun. on Pittsburg and its smoke—and he will also intr to the rcle trom the business 
| vyla ”’ ] " ’ a . } : ’ " 1 , . ‘ 
lhe eagle,” says a late song, “flies far, but the duce features of orchestral production which will which, in its oy suiered t st s 
t 
wine «< Ilia . hey roe } . ; 1 ; 
sing sun illuminates the world Co appreciate give to the people of Pittsburg and those who be done to Miss Peppercort Sometimes t . 
1OSe IVTICS One ust Imagine a group of boys and hear him, provided the proper material is furnished ess inager i spay ft t ‘ 
ag ' 
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ONE WHO KNOWS TH! Musica Courter | dirs 











essentia it W ngs s ‘ re ri (of ) ( f 
In the Peppet r! t S ar niar We ex) DR. RUBNER. I rm pt a ‘ : : 
} n f the us ' f - neonle if 2 ng ‘ ! Ww \ ¢ nn 
P mer ‘ is a vet — . aad st ever f . | s sa irt swer i eS 
ay 
_ re were A ‘ . . ‘4 , 7 
‘ , ’ | . I . M { 
“ < ad S tf ré r S r ; 
is r ¢ Ss I er - \\ : ra ; — 
s one, we s Id like sm of a New Dr ¢ | 
York dail ner ¢ ' r e r ' R « t 
2 pianist V st ! nist that has y 
een properly ticise , \ , K 
mel t < | 
if 
been absolutely fferey ‘ ‘ ial New Yor , ‘ . 
met} Is | ven if there wet Sil oirls the, | ' ‘ 
not ext ; inv iustice from the New \ rl t } ‘ 
critics. because they never ri e anv That pror . ‘ . 
S n therefore falls to the ground in the Peppet f 
corn iS¢ The managers f Miss Peppercor t | ot , UNRELIABLE 
should have given to one of the critics a commissio1 t not w { { ' the ' ''Y News 
to write her biccranhy: te ancther « camn the w ( 
, , , , I I “ 
vrite an analytical program. and to a third a = 
mis n should have beer ven to arr her pr } 
vrams at a conference with her. and she then would , ‘ e J 
have received three excellent New York daily n 
paper notices, which would have been wort! I 
to her. for the dailv paner 1 ¢ »] rit e 
1use of such conditions, have no value This Pe : ( 
percorn case 1s suff tent to prove this statement f lA 
there were no others extant Critics wl are in the : l 
habit of receiving valuable gifts from artists must WW re § to be able to 1 M we De 
naturally be prejudiced against those who fail t re m deter ut it in no 4 ters the p l 
mmply with that custom, because such artists must t lt M ( KIER on the question of 
be at once set down as ignorami ind an ignora t aly \ f A go Lr kt ne! or a 
mus cannot be an artist. Very naturally this comes other foreigner—for post of n 
into conflict with the business office of the ne s { ul la nhive ) Nor 1Ocs ny merit 
paper. Therefore the difficulties are great today for r palpable, that Dr ner might possess, ex 
irtists to secure good notices in the dailv papers un t’rotessor butler t roi t Ivert lit 
less the latter. thre ugh their business offices order” ture ntaining n tatements about yr | hoes 
the same ( tter will pr | t energet 
hears that ¢ ibia versity pr ms mh tre 
1 tor ‘+* (>5ra | lL) i] { eT ‘ at ' 
(oN th ' f rte 
» , Dr I bner ist ; ‘ lir ' fe ‘ 
. . I _ he T if ¥ ¥ t t¢ vv it | 
uf ~ ‘ 
‘ otee { ‘ sta . , sort to that ef 
\ rT) f ‘ ‘ ‘ ‘ 
<: eT t ( rewt a tac n 4 ; th ¥ 
te | , . P ; 
{ rt ‘ the (jrar Du 1 ( onser tor 
7 cl pa . she le scliy or (9 mal newspaper 
q oe v rmal wspapers ’ 
‘‘PARSIFAL tention to t neculatior t , 
> - ‘ ‘ Mfr ‘ ‘ } 
IN ENGLISH :, = ” 
s yy 1 | e 
42t erel omeerrandp tig. or ross onservatorium 
gy a i rg 
text. which vy 1 make it me to the t nis Ld 
\ tron tay four , lr . . 
mei ) : zugleich Theaterschule (Opern- u. Schauspielschule) 
n Dyk speaks Englis , t apy , ‘ 
Unter dem Protektorat threr Kénig! 
title role as a very valuable acquisition; but M: UNd Orchesterschule. wines’ crorsnersopin von Baden 
Diemenach had slecad — we , - . 
Nad airea Beginn des Sommerkursus am (8. April (904. 
a rarsilai pr ( of Vel \ ne , . 
' Der Unterricht erstreckt sich tiber alle Zweige der Tonkunst und wird in deutecher, eng 
' 
| p i inagement tor ts iT s { pr iwscher, franzésischer und italienischer Sprache erteilt 
e this Mi lami f rrect Das Schulgeld betrigt flr das Unterrichtsjahr: in den Vorbercitungsklassen 100 .A 
ee P ‘ . 2 , in den Mittelklassen 200 .A, in dew Obs und Gesangeklassen 250 ) #, in den Dilettanter 
: ; klassen 150 .A, in der Opernschule 500 .A4, in der Schauspielschule NO A. fir die Methodik 
! ~ i " : I . des Klavierunterrichts (in Verbindung mit praktischen Unterrichtsibungen) 40 .A 
i himself in suc! t nght of f ¢ Die ausfiihrlichen Satzungen d Grossherzog]. Konservatoriums sind kostenfrei durch da 
‘ - 4 Metre . Sekretariat desselben su beziehen. Alle auf die Anstalt beziiglichen Anfragen und Anmeldungs 
zum Ejintritt in dieselbe sind gu richten an den 
Direktor: Professor Heinrich Ordenstein, Sophienstrasse 35 


























ity that most musical news is furnished to the daily 
papers by people who are biased or interested. A 


yreat reform is necessary in this direction 


W * are in receipt of the 
important 


following 


THE QUESTION 
OF PITCH, 


communication, which will 
interest al! those who are to be in any way con 
nected with the musical section of the coming St 


Louis Exposition 
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the question, that it would be ruinous to the inter- 
ests of art, in connection with the St. Louis Expo- 
sition, to sanction any public performances or any 
international 


organizations not pitched on the 


basis. Moreover, the Department of Liberal Arts 
should send out a circular to the piano manufac 
turers who are to exhibit in St. Louis that their in 
struments must be international pitch, for, other 
wise, inferior instruments will get in there and 
probably receive diplomas and awards on the basis 


ol tie high pitch 


the writer of a revived lied, “Gott griiss dich Brudet 
yf Germany there 
O Maryland, My 


Strabinger” (1832). In all parts 


is sung an air which we know as 


Maryland,” but which began life long ago as “O 


Tanneboom, © Tanneboom” in a play 


und Picarde,” by Louis Schneider. Some years ag 


wicked people used to sing a couplet “’s giebt nur 
a Kaiserstadt, ‘s giebt nur a Wien, 's giebt nur a 
Rauberstadt das heisst Berlin.”” The last line is, of 





course, an addition by some Prussian poet who ha 


not kept up with the times. The first line is from a 





et -~ “ ae \t other expositions in this country the fraud refrain from an air by Neugel Muller, which occurs 
Bureau or M of high pitch crept in, but the Paris Exposition in Bauerle’s opera “Aline.” Lortzing has furnished 
" rates, ~ on iat fe ~ would not tolerate it. It is a fraud when high a whole shelf of popular songs from “Sonst spielt 
ger of B M pitch instruments are placed on a level with in- ‘ich mit Szepter, mit Krone und Stert whicl 
: ods , struments which have a truly ‘iusical pitch, the everybody has heard in “Czar und Zimmerman” 
lo The Musical Cou . , we ' oe 
Will it ail: i Seer eee eae international. We do not wish io maintain that and many of our readers have doubtless over a glass 
pitch he used at t Exposition More thas there is no pitch which could not be altered or of Pilsner murmured Im tiefen Keller sitz 
nty years ago the great orchestras of the cou adapted; but at present there is only one that is hier” from Lortzing’s “The Pole and His Child.” 
try, including Thomas and the Boston Symphony useful, and that is the international. By general We do not think that we are making a1 aptious 
ilopted what is now termed the International agreement it has been accepted as a practical basis remark in saying that in our humble opinion Hert 
Pitch. Following the lead of these eminent or v F * ee A 7s we ieee a ss 
aenieations the pelacieal bands of the United Sten of pitch in America and England and also on the Pohl confuses a “Volkslied” with a “Volksthu 
have been gradually but surely adopting the Inter Continent It is easy to see that any effort to liches Lied.” Certainly the bridesmaids’ chorus 1 
national Pitch use a different pitch at the St. Louis Exposition “Der Freischitz,” “Wir winden dit s popular 
It is a well known and indisputable fact that th will deteriorate the quality of the musical work, and but far from being a folkslied. It is still more out 
iding bands of the United States not only use the admit things that have no genuine musical basis of place to quote “The Last Rose of Sut f 
International Pitch, but that they have used it tor " ; ore ag pete 
iny year In none of the following cities 1s the Flotow's Martha vhich Hert ts Seel a 
d fashioned high pitch used by the best organiza }. ROM the Berlin Kleines Journal (lebruary 24 gard as its sour ua 
ns—New York, Philadelphia, Boston, St. Lou 1904 ) rue M Courier continues ite "° precise definition of the ord \ slic as 
- Min N gy b, Ris por campaign against the New York musical critics been laid down Dos ky — ? - 
pitel The paper points out that the music reporters of the people, for the p ma ‘ ; vie eet ee om 
Apparent f pitch for the Exy \merican metropolis work on the stencil plan. ‘For that is popular? Is “Bedelia” a \ 
ton was nece eed imperat to pre t these journeymen, writes 
- raphe , i je - 7 ; es rn ng PRAISE FOR US. lHe Musi Al Cot RIER, ‘every A N interesting account of the relat eee 
pitch of all of the best band Pyaar composition by Lach is ‘broad Heine and Wagner has lately been publishe 
In reply t anitante i is leans et ind plastic, every work by Haydn is ‘sunny, Bee- with especial reference to the influ s 
of any Western band ng t Internat thoven ts the ‘immortal master,” Schumann ‘the ro- py thy poet on the composer's music dramas. The 
Pitch, | referred him to the Musical Union of 5 mantic, Brahms ‘the austere’ and Hugo Wolff the two great men met for the first tin R2 
: a + saglagll yas ayer : sted a ill fated.’ Berlioz is ‘the grandfather of program ear. by the way ; 
DD ge LSB tal CELE HON music,” Liszt ‘the son’ and Richard Strauss ‘the HEINE AND egend of The | Dart 
by a fine of $ax for each offens: slso gave 1 grandson.’ But, take notice, he ‘has gone a step WAGNER man” was popularized for Englis! 
gentleman the address f the most prominent further torward’ and he is ‘significant.’ César : and American readers by | ‘i 
band leader he United States, requesting | franck is ‘the French Wagner’ or the ‘Belgian Marrvat’s “Phantom Ship,” written during his s 
oe hy c pe ‘sy hte . “ye ” am bach, every other l'rench composer is ‘clever’ and journ in America, and his “Ocean Warf,” a pice 
ad a sil ; piquant Dvorak and his musical compatriots are produced in a New York theatre at tl tine 
Reiushen ti , +} ne this characteristic, the Russians are ‘growling bears’ Wagner had been doing mere 1 
h r incient history. But, like tl and Grieg is ‘gently melancholy Wagner is ‘over- Riga, and he resolved to try his 
lemocrat who still votes for Andrew Jacl thi powering, and his ‘Tristan and Isolde’ is a poem of sphere. His voyage from Riga to Londo 1s 
aa : — “san 8! passion. One must admit that THe Musicat Cor stormy one. at eard the st \\ 
; . Geo. WS RIER has kept careful note of the words with which dering Jew of the Ocean” fr t 
Mannan Waneet ail ti unoriginal critics operate This criticism of the of the sailors: or. rather. he heard it nfirt 1s 
hase Exposition ritics will bear good fruit, for with such a lynx- hy probably was acquainted with | 
In regard to the pitch to be used at the Expo eved and sarcastic observer about as THe MusIcAL jn his “Sketches from Norderne R26) ar 
ition, we would say that there ts only one pit h COURIER the gentlemen of the daily press must take Memoirs of Herr \v scl abe ps 2 
adaptable and practical, and that is International very great care indeed None of their stupidities, At all events, it was from Heine's dramatic treat 
Pitch, 435A. If these various bands are going to mustakes and inaccuracies by any chance ever escapes ment of the story, ina portion S t 
use a high pitch, every one of them which uses a the watchful eye of Tur Musica Courter Wagener received the first suggestion for taking 
high pitch will be musica nailed to the cross as the subject of an opera t is to Heine that ts 
High pitch in the piano industry is indicative of a | # LI LEHMANN, in a late article contributed due the ethical conclusion of tl 
heap and low grade piano, made (with a high to a Vienna paper, spoke of folksong programs pliation” and “Reconciliation” by t 
pitch scale) to obscure the true issue and cause it and repeated the generally accepted truth that folk- which is the leitmotive of the worl \fter dis 
to appear that the instrument is brilliant on mgs cannot be composed to order, and that no one = cussing the subject with Heine, Wagner his 
basis of the regular international pitch, whereas in be sure he is right beforehand in styling a song sketch of a grand opera to the Fret THposer 
only “tinny” and “glassy n account Of its ow! a folksong. To the lady Herr Dietsch, and under the name ot aissea al 
high pits h Rr l bat cl mstruments art als 1" WHAT Is A FOLK. s Pohl makes reply and gives tome a the Worth Was wvivel 1! t’aris 
with this same purpose i View \ll the orches SONG? a whole list ot German success (November 9, 1842 I t 
tras of any consequence use international pitch Volkslieder which made arrival in Paris Wagne id been « 
If there could be such a thing as official pitch it their first appearance on the stage \mong the first dispose of his “Rienzi,” but met with nothing 
vould be international pitch by general agreement. he mentions “’s kommt a Vogerl geflogen,” which rebuffs. In the spring of 1842 he went to Dres 
t is also the only pitch which can be used prop Creistinger used to sing in all > wssible dialects len, and there Rienz was pr luced iT l its su 
erly for the accompaniment t singers, many otf ind some others Lhis production is the composi cess led to the performance of he | ¢ [1D 
whom have had their voices ruined to the accon tion of Karl von Holter, an actor who wrote the man” in the following year 
paniment of high pitch instruments xt and part of the music of a Liederspiel The It is wort if tice it Wag \ 
We would say, therefore, after a lifetime study of Viennese in Berlin” S24 The same Holter is seen the sea t sailed 1! Riga 
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he painted his wonderful tone picture of the storn \\ 
beaten coast of Norway! . . . 
In Heine’s above mentioned work Salon rie 


which was known to Wagner, there is a poen 


based on the old “Tannhauser’’ saga, and G S | ssa 
Karpeles, in his late biography of Heine, writes sca 
If we look at Heine’s presentation of the subject Mus 
and his remarks we fi a remarkable agreement 


in the conception and treatment which hithert 
has been little noticed.” Dare we quote for Hert 
Karpeles’ benefit The Spanish fleet we could n 


see, because ‘twas not in sight 





The influence of Heine has also been traced u 
Lohengri especially in the ¢ nception 1 the \ 
Swan Leger us the saga is presented in tl 


Elementargeistern’ 1834 and also in the ‘ Nibe iy view t certal t ent . “ ‘ , 
lungen Ring”; but beyond the fact that both the 

poet and the composer were acquainted wit! the vhat De Maupas 

Nibelungenlic | little can be said Between Heine's study Viont (1 \ 


Romanzero” and Wagner's “Lohengrin” there is that De Maupassant never rd the gro 








a wide difference in their respective points of view ird Strauss 
The difference was one between the Jewish-H eS + 
enic and t (hristian-Germa standpoints \ 
al | 
reasing Wagner saw 1 ern Judaism incor oa 
estra t a ‘ 
porated in Heine and express ls views in terms 
, ‘ 
s of LD ‘ Suhnenver 
Ss revca I I il Lal \ 
eral st often pr ed in (serma 
" . ; : ; . T i Savaye § | n 
1pOr pos ere 20% pel 
formances of | et s imperis vor Wa eT . ‘ 
‘ . it cal \ 
vas a rood Se I wit 254 per rmances t ] . : 
, » is on . 
hengriu ind 283 I int ‘ Cur Sly 
enough Weber is se uf th 2%4 representations 
‘ t T 1 ‘ 
{ “lreischutz, an opera w! e never hear in eof 
‘ sell I ‘ 
\merica Mignon s on the st with 2 i ; 
1] 4 al ‘ ; T ‘ rs ar c r o pict f the 
( avalieria with 225. while Ver . \ida 5 red 
, , t yent repres¢ i t t ‘ 
mly 123 and Wagner's “Siegtru nly Acme , 
artist ves i mweney t 
pieasant to note that in con pera, to (,;eTmal! ' 
P . . : ifiecti eile uf art ' 
s loath to let a good thing ¢g ermaus,” Jo . 
‘ rime eve cs eT i 
nann otrauss masterpicce la 355 pertormances 
- . . eTCcem et! t . | { ‘ 
during 1902-03 And there are in the work no 
baby song, no pony or zrial ballet, no slapstick and . f 
neo cakewalk . 
oe <= t ! 
. . lt is the san vit teratur ) rkeepel 
KATHARINE WHEELER GLUCK. cs | 
ATHARIN!] WHEELE} ( CK “ I t y : 
a h appea the f f 
‘ , ‘ ~_ iterature ( niy to ‘ rt mh 
er ver - nd well ire incomprehensible to tl t t \\ ' f COLUMBUS, OHIO 
» : | we sec 


_ 


, ' ret ny ' WM. L. WHITNEY 
. nue with her wor rection. International Opera Schoo! 
M i nget recit were he t her New y a FLORENCE. BOSTON. FARIS 
eiet ‘ er 246 Huntington Ave., Bosten, Wass 


\ or v ere ever ‘ KI " ar s assiste 
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European Notes. 











Che Vienna Tonkiinstlerverein gave, March 4, the following 
program: (1) A. Dvorak (op. 77), string quintet (with 
performed by the Specht Quartet and Ed 
Madenski; (2) lieder by Eugen Fischer; (3) piano pieces, 
Hugo Reinhold, executed by Emma Klein; (4) Simandi’s 

Adagio” and Bottesini’s “Tarantella” for contrabasso; (5) 


ontrabasso), 


Schubert and Mozart, female choruses. 


Raimund von Zur Miihlen at his Vienna concert, March 
4, produced the following program: I, Bach, Komm Susser 
Tod”; Strattner (1690), “Der am Abende Dankende,” “Spit 
itual Songs.” “Christmas Song,” “The Soul at Heaven's 
- II. Schumann, “Du Bist Wie Eine slume,”’ “Dein 
icht,” “Die Meerfee,” “Mit Myrten und Rosen,” 


Gate” 


Ange 
Che Two Grenadiers”; III R. Hahn, “Les Cygnes,” 
“D’une Prison,” “L’Heure Exquise,” “Le Printemps”; IV 
l. Streicher, “Des Miiller’s Abschied,” “Die Jungfrau,” 


Winterfrihling,” “Erntelich 


The first performance of the oratorio Peter,” by Father 


Hartmann, was given under his personal direction at the 
Hall, Vienna, March to. It consists of 


Music Society 


three parts, “The Call,” “The Election” and “The Promise 
The soloist were, “History,” Frau Marie Gutheil 
Schroder; “Christ,” Leopold Demuth; “Peter,” Anton 
Moser; “John the Baptist” and “Andrew,” Arthur Pr 


horus of 300 was furnished by the Singakademie; the 
rchestra by the Vienna Concert Society. Organ, Georg 


Balker 


The last St. Petersburg popular concert of the Schere 


metjew Orchestra offered a diversified program Gold 


mark's “Sappho” overture, Mozart three movement 
nocturne, the violin concerto in E minor by Conus, the 
Lament Over Siegfried” in “Gotterdammerung,” the 
Lament Over Hamlet” by Berlioz, and three fragments of 
Liszt's “Christus,” and the air of Dobrynja (sung by 
Wiktorow), from the Dobrynjia Nikititsch” of Gretsch 
maninoff 


At Linz Kocian, in connection with the pianist Tullio 
Voghera, gave Beethoven's “Kreutzer” sonata with the 
utmost perfection. Kocian played also Paganini’s D major 
neerto (with Sauret’s cadenza), and concluded his per 


formance with a “Bohemian” fantasie, a lavish squander 





g of double flageolets, pizzicati, spiccati, &c., rather more 
I t h than Bohemian Tullio Voghera played some 
of wn composition 1 “Scherzino” of a humorous 
iaracter and a tender “Notturno” that seemed a newly 
liscovered (C} pin 

Alfred Rahlwes, during his three chamber music even 


ings at Elbing, produced piano quartets E flat major (op 


1¢ Beethoven, and G minor (op. 25), Brahms; piano 
tr EK major, Mozart; D minor (op. 49), Mendelssohn; 
A minor (op. so), Tschaikowsky nd E major (op. 3) 
Bernhard Kohler (first performance of this work) Also 

natas for piano and violin, A major, J. S. Bach; A 
major (op. 100), Brahms, and finally sonata for piano 
and ‘cello, A major (op. 69), Beethoven The chamber 
music was performed by Rahlwes, violin; Binder, piano; 


Seidel, viola, and Becker, ‘cello. 
Franz von Vecsey has a most enterprising press agent 
Franz had seen in a notice of Kubelik’s performance that 


he was the only artist that played Paganini’s “Variations 


on God Save the King.” “I must try it!” he said to his 
fond parents. His manager procured a copy, and although 
it was without any indications of fir gering the boy knew 


it by heart in three days. He was announced to play it at 
Vienna on the rath The other numbers on his program 
were Tschaikowsky's violin concerto and Tartini’s “Devil's 


rrill.” The orchestra was conducted by Capellmeister 


In the late Frankfort Museum concerts the good Frank 
forters heard a novelty, the “Seebilder” of Edward Elgar, 
sung by Miss Muriel Foster. This was followed bv the 
brilliant “Pan-Idvil” of Herman Bischoff and the sym- 
phonic prologue to Holmannsthal’s “The Door and Death,” 
by A. Reuss, two young Munich composers. Other num- 
bers were Strauss’ “Taillifer,” works by Pfitzner and Schil- 
lings, namely, the prelude to the “Fest auf Solhaug” of the 





one, and the prelude to “King C£dipus” of the other. An 
excellent performance was given of Liszt’s almost unknown 
“Thirteenth Psalm,” executed by chorus, orchestra and so- 
loist, Ludwig Hess. Siegmund von Hausegger directed 
three Wagner overtures 


The ninth Gurzenich concert at Cologne presented an ex- 
cellent program. Herr Steinbach confined himself to Hans 
von Bulow’s “Three B's,” Bach, Beethoven and Brahms 
rhe first half of the concert offered five pieces by Bach, 
which were played for the first time in the Gurzenich 
The solo cantata for alto orchestra, organ and bells, 
‘Schlage Doch, Gewiinschte Glocke”; the eight voiced 
double chorus a capella, “Lob und Ehre,” and the third 
‘Brandenburg” concerto. In the second part Dr. and Frau 
Kraus sang the duet for alto and baritone (op. 28) of 
Brahms, and the evening closed with Beethoven's fifth sym 
phony. The success of the evening proved that even in 
Germany the concert halls can find abundant material in 


tach’s smaller works 


THE GOUNOD MONUMENT. 


W * present herewith the first picture that has been 
published in America of the Gounod monument at 
the Pare Monceau in Paris. Of that neglected work of 
irt THe Musicat Courter said in a very recent issue: 
After Gounod’s death funds were gathered for a me 
morial statue, which was chiseled by the sculptor Mercié, 


and for six months has stood on the lawn of Monceau 





Park, but has never yet been inaugurated—and never will 


be What are euphemistically described as ‘unforeseen 


circumstances’ have delayed the ceremony more than once 
and Madame Gounod has now finally decided that the 
postponement may as well be considered definitive \ 
eulogy which, at the widow's request, had been prepared 
by M. Saint-Saéns has been published, and there the mat 


ter will rest.’ 


Madame Blauvelt Attracts Large Audience. 
}- OR the first time all the seats for a Young People’s 


Symphony concert were sold. It was Madame Blau 


} 


velts name that proved the magnet to attract th 


e arate 
audience to Carnegie Hall Saturday afternoon of last 


Madame 


Blauvelt was in superb voice and sang with her usual fin 


ert of the season 


week. It was the final cor 





ish the Micaela air from the first act of “Carmen,” the 
and “Elsa's Dream,” from 


Jewel Song” from “Faust” 
“Lohengrin.” The prima donna had to respond to many 


recalls 


ERE are some interesting European press 
and Joseph Regneas 


Sara Anderson 








ANDERSON AND REGNEAS. 


The public welcomed witl ex 
Land of the grand octaves Rg 
The beginning of the “‘gast; Jose R 
in the “Magic Flute was f f I 
well balanced voice in a ositions {fg 
decided basso aracter. His r 
in the part of Sarastro quite w f 
He gave the famou and dange D 
manner th we knew at ew what we 
air “In diesen heiligen Hallen” we 
ng merits of s tone fj j n; he it 
{ t ccurred wit! 8 tor ng 
tainly said today that an engag fH 
essential improvement the condit.or a ‘ 
ine Nordbagerische Z« ng, Nurer g. N 
In the City Theatre yesterday the pul 
basso, Joseph Regneas f New Y » A r 
ance as “gast” in the “Magic | r The 
able. Herr Regneas has a f ‘ ¢, Ww 
possesses a firm, s | ! 
thoroughly satisfied r s epe | t 
“Heilige Haller If the nger 
Nuremberg has gained a worthy repre 
long been inadequately filled Frank 
November 25, 1903 
Yesterday Herr ] Regne New 
Sarastro in the “Mag I ¢ wit 
an imposing hgure [ € « ‘ pr 
remains Klangv H 
f a good schoo ‘ A « y K 
On Tuesday a new H k 
eared at the City The s \ 
It was a real trea ea ¢ again a ¢g 
nger made such a g 1 c 
heatre w ld do we t c 
he possesses a fu g 
werful low F and E, while “ 
have to do with a re bie dras t 
berg, November 26, 1903 
rhe two “guests Miss And I 
as the andgraf (the theatre ygrar de 
from New York), made a v s ssf { 
Appearance f the f 
n forte as in 7 the taste and ¢ 
east, her skillfs ef m i rR 
Likewise ‘ { Mr. Reg 
the we par w fe : a re 
re A tea j I Le 
ember 9 1903 
He Regnea nfirmed I igraf ¢ g 
y | Sarastr The r gas v Miss Ar 
r ithf lramat roles I : A 
x | 1¢ formati ea tterar 
zed registe and le 
f t ad eX i ar € t 
act ae i ed , 
¢ letting herself g “ r 
| e ly ‘ ler ; a : ’ 
nd ge re the y ‘ 
ginning {f the i lf 
eper y she an n ke 
] ‘ fac ’ \ t . ; 
le Kienzl's Ma 1 th ke I 
g. November 28, 1903 
The rehearsals fo ¢ next easo x 
r enced w He Reg f New York 
good start 1s Sara c M I 
said of Landgraf ir I AuseT 
f i ar powerf " tterar P 
ed as clearne especially e 
r I ein Ande n's F ! 
. ¢ finale in the second act and e 
gaste found warm a " N 
ver 2B, 190g 
In the City Theatre yesterday for the f 
hause was give n @ eral wit ‘ | 
Fraulein Anderson a ed. He F 
ression as it rs wt ev 
H Regneas, " 
ery satistactory as t I ig ' N 
« 1903 
In e City 
‘ tw “gaste t k ¢ c « 
t Fraulein Anderson, wt Pe I 
y obtained an cngagement sae g 
e lapted for the rt ‘¢ 
Her - ; . . ; 
{ igraf coved ex H 
so possessed er g ! 
® | as S ¢ and we H T 
z fa e 
, a. N t x " 
We ay ad n xplanatior ' s e pe 
ties zat in ma | ean t 
isiting artists are conditional on the ap 
lic after the public performance of t! 
If the verdict of the audience is favorable 


ratified, otherwise it is 


cancelled 
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MM. 2 ] Ci b piano manufacturer, will be called on for a small amount BOSTON 
Uusica Ups. nly 
Sioux City, la. —T} mber f the S W ( > 
> . oak, & . e+ e Be. ; 
‘ | eir 1 is were erta 1 NM and Rosron. 
: 2 . . Vie ’ Nar rt ‘ S ' 
Connellsville, Pa.—A new n ( t as beer f Mrs. W y ' } | 
s ' P se Chattanooga, Tenn.—"| . ting - 
¥ ‘ ss a 
x S Fr. H \ pt Mat yat Roy S$ t g 
Anna Tumpsor reasure Miss Harriet Miss Dus S 
Stoufte s tary Aloy 5 ( In a tion t these Tyler, Tex. ‘ 4 il g 
r A el€ f x S “ ( \f 
\ > M \ ; Ww ving 
W WwW. ¢ ( \ M M — cs } g \ 
af us Vv } . 
} ‘i ‘ >! c va 
» were elected th a M M 
| 
prog Miss Anna Louisville, Ky. —1 yg 
B. Day, Miss Tumpson and Dr. Carl Horner a committee , ase Rifas re ’ \ ( SS € 
“ee ‘ T wi be 
- = s ext - = j I ba \\ 
Beaver Falls, Pa.—| ( nod Clut is just given las Ws PJ7S a A 
Walla Walla, Wash, — | f l n gave its first a rie t rf 
t or 8B. I I \ was the soloist Charleston, S. C.—| i I 


G | t, Dr. Yancey (¢ Reading, Pa. » M 








i \ ne brow , R 
I i. - = H. A " 
( ~ i s ; 
Peoria, Ul. ere 
Rochester, N. Y. V y tless be regarded as - \ 
: Ml : 
“ng K Mr A ° “ 
- : lle s22 : ree "a . : a Indianapolis, Ind. 
| were Nh S Cu 9 . net 
~ \y | A e was nh 
y I 1 and Mr . ' 
F g brought shies ‘ — e 
y 4 7 
A p ‘ { 2 
@ \ : H 
Je \ M How \ 
i “ , c - 
» ihe | | 
; K 
Se . Ww ’ , ' M ice encvieve 
eaten oan 7 ' : Oshkosh, Wis. | M 
I worth and , . 
I I r \ 
isburg, Pa. " isicale t : P 
areenany - Superior, Wis. ] 
\ y 4 { } ‘ ae . , 
Muncie, Ind. t “ given March 16 nee MN " - 
\ | - - 
’ Aurora, Iil. l t. ( ( ‘ < - 
» ‘ ’ \ af ‘ ‘ 
Philadelphia, Pa. eM Club gave 
: , sii Fort Wayne, Ind } f 
Davenport, la.— | res ) ting the Mu 
h 8. ow Mrs. W 2) < 
" Rij ‘ 
Atlanta, Ga \ ¢ wa giver n th ‘ 
\\ y M I y R son March § oe ~ 
Louisville, Ky.—! \rt Society held its ®bituary. 
\\ Ma rhe 
i i i eiic Miss > 
Josef Rebicek. 
‘ ca 
Wont iN rr 
, ' - ~ 
Elgin, Ul. —| S 
Davenport, Ia. ing delig ’ 
<4 
Ottawa, fil. f ‘ mateur Mu re g 
, ( li k 
Lafayette, Ind. Mus ‘ G af Frederic Abel, Sr 
¥ es 
a \u a 
Worcester, Mass f ry Morning 
auf 
Ha ‘ 
my Percy Smith for Calvary M. E. Church 
Walla Walla, Vash. A man College Con f M t I f r, } 
t y S i i we director i¢ re 5 zg T 
Fe M h 14 by Miss 


j ind Mr. Penn Frederick C. Murray. 


New Castle, Ind. 










at T he mcert Ww a great s ess trom an artistic to New Y 


by Albert Krell, the years 1. but that very likely is an er 











Union College a piano 
Dudley 


the Western 
Allen 
of the Conservatory of Music 


At 


by 


la. 


Le Mars, 


recital was given 3ogen February 10 


E. Selden is director 


Greencastle, Ind.—At Music Hall, De Paur University 
February 24, a recital was given by the ensemble class 
of A. H. Schelischmidt, 'cello; Ross Baker, violin 

Lindsborg, Kan.—‘‘The Messiah” will be given March 
27, 28, 30, April 1 and 3. Chorus of 545 voices, orchestra 
of sixty pieces. A mixed concert program in the after 
noon and the oratorio in the evening. S. Thorstenberg 
conductor; H. Brase, organist; Th. Lindberg, conductor 
of the orchestra; Chas. Wagstaff band All taking 
part are pupils and teachers of Bethany College Conserva 
tory of Musi Memorial renditions in memory of Dr: 
Carl Swensson, founder of Bethary College, the home ot 
The Messiah” in the West, on April 1, will be the fiftieth 


endition of Messiah” at Lindsborg 


Norwaik, Conn. 


The third and last of the erics 


under the dire« 


high class concerts of the season given 

on of Mr Lillian Sherwood-Newkirk, a well known 
xcal singer, was held at Lockwood Hall March rhe 
following metropolitan artists were heard Mi Grace 
Preston, contralto; M Dora Valesca Becker, violinist 
ind Dr. Carl E. Dufft, bass-baritone 

Westminster, Md.—-At Western Maryland College Or 
gan Recital No.8 was given by Miss Mary Brown, assist 


ed by Mi J. Sophie Schule, soprano, and Prof 
violin, on March 11 


Sampatx 


Reading, Pa \ piano recital by Henry Miller, assisted 
by Ammon High, tenor, was given at the studio, 319 
South Fourth street, March 9 


Ana Arbor, Mich. —\ he following took part in the pro 


gram of the pupils’ recital given in Frieze Memorial Hall 
in the University School of Music on January 27, this 
being the 308th recital in the history of the school: Cora 
lie Davis, Mary Storr F. Howland Woodward, Lois 
Berst, Mr Walker, Kate Ruen, Esther Seltzer, Albert 
Long, Estelle Rawson, Nell Schuyler, August Schmidt 
Carl Smith and Mrs, Rhead 
Des Moines, la.—A program of Arthur Foote’s compo 
itions was given March 5 at Highland Park College of 
Mu by Frank Nagel, pian Arthur Heft, violinist; 
Arthur Hett tinist; M Irma Day, viola; Wendell 
Heighton, ‘cellist; Mrs. Grace Clark De Graff, soprano 
Grant Hadley, baritone, and M Lydia Stuhr, pianist 
Dubuque, la.—A song recital by Mare Lagen, tenor, 
pupil of Wm. H. Pontius, a ted by Miss Hortense Pon 
us, contralto, was given March t1, at the studio, corner 
Main and Ninth street Mr. and Mr Pontius at the 
Elmira, N. Y.—A song recital was given at Elmira Col 
ge, March to, by Reinhold Ivanovitch Warlich, bas 
Edythe M. Fuller, soprano, and Miss Alice Jane 

Is ert accompanist 

Jacksoaville, Fla. [he Lay of the Bell was pre 
ented at Burbridge Theatre March 3, under the auspices 
f the Ari Quartet. The soloists were Mrs. Edna Smith 
Morr n pra George Bagby, of Cincinnati, tenor 
with Wilhelm Meyer as accompanist; H. R. Novitzsky 
Ewald Abel, Mr Alex. Sabel Joseph A. Schrieber, Mrs 
M. S. Gilmore, Mrs. Thomas Hilditch, Miss Lillian Caw 
y, Thomas Hilditch and O. J. Muhlbacher 

Montclair, N. J.—A large audience was in attendance at 
the organ recital given by Dr. C. O. S. Howe, on Mari 
j, in the Christian Union Congregational Church Mr 
Grace W Toennies, soprano, was the ost assisting 
Dr. Howe one of the organists retained for a series of 
ecitals upon the great organ at the World's Fair, St 
Lou Mo., next summer 

Alameda, Cal.—At Vespers at the Unitarian Chure 
March 6 A. Horatio Cogswell sang a and the quar 
tet of the First Presbyterian Church, Mrs. Orrin Kip 
McMurray, Mi Georgie Cope, Edward Thornton and 


Mr. Cogswell kindly offered to sing a number, a courtesy 


ippreciated by musical director, Miss Elizabeth West 
gate 
Oakland, Cal.—Situdent {f John W. Metcalf, assisted 
vy talented local people, gave a recital March § Phe 


sitions of Metcalf 


mp Mr 
At the Western 


ongs were all 
Toledo, Ja. 
Musx 


| 
5 ' yin 


Conservatory yt 
March 12, 14 and 
Marie Bookwaltetr 
Hasse, teacher of violin 

pupils’ of Mrs 
Misses Estella, Grace and 


College 


recitals have been given 


W eaver 
Harriet May 


pupils’ 
Knowle 
voice ; 
Decatur, Mi. 


Minn 


director 
icher of 
recital 


Che quarterly 


van Hall and daughters, 


Jane, was given’ March 1, at their residence at 1025 North 
Edward street The program was excellent 
Macon, Ga,—The pupils of Miss Ella Scoble Opper 


man, of Wesleyan Female College, gave a recital March 15 


Doylestown, Pa 


choir of the First Baptist Church 


In a musical service February 28 the 


was assisted by a male 





and 


John Cheshire, who plays the concert harp 























quartet, composed of Messrs. Shuman, Haas, Kline and Dur 
kee; Wallace D. Heaton, baritone soloist of the Davisville 
3aptist Church; Miss Ella Huntsberger, of Lansdale, and 
Miss Nettie Hallowell 

Cairo, Il. —The pupils of Miss Carrye V 
a musicale March 12, at the 
Nance, 328 Twenty-fifth street 
Abingdon, Ill.—Miss Islah Ameli 


Yates gave 
Mrs Joseph 


residence of 


a Holmes, of Hedding 


College Conservatory of Music, gave her junior piano re- 
cital March to 

Denton, Tex.—Two vocal numbers were rendered by 
Miss Johnson, of the John B. Denton College, at a recent 
concert, 

Henderson, Ky.—Prof. Harry E. von Tobel gave an 
organ recital March 10, assisted by Mrs. W. W. Blackwell, 


soprano; Miss Josie Smith, contralto; Ingram Crockett, 
tenor; Jas. P. Smith, bass 

Louisville, Ky. —A piano recital was given February 
26 at Music Hall by Miss Adelaide L. Packard’s pupils 

Doylestown, Pa.—A musicale was held at the home of 
Mr. and Mrs. L. R. Atkinson recently 

Athens, Ga.—A piano recital was given by Miss Mabe 


Hodgson, assisted by Miss Kate Hodgson, recently 





Muncie, Ind,.—The May Music Festival Association has 
formally declared off its annual festival, which was to 
have been held this year during the latter part of April or 
the first week in May 

Birmingham, Ala.—The sixth recitation by the Birm 
ingham and Woodlawn pupils of Mrs. J. S. Dinwoodie has 
just been given 

Dwight, Il.—Mrs. Evans’ music class held a public re 
cital March In April her Odell class will give one in 
Odell, and later her Gardner class will give one in Gard 
ner 

Moline, Il.—Miss Ada Lucile Entrikin has issued invi 
tations for a piano recital by three of her students, the 


Misses Goldie Mowry, Lillian Dahms and Elizabeth Tubah 


in 


Houlton, Me. \ piano recital was given by the pupils 
from the music department of Ricker Classical Institute at 
the Baptist Church, February 24, under the direction of 
Miss Lena Lord 

Indianapolis, lad.—V\e “Stabat Mater” was given un 
der the auspices of the Metropolitan School of Musi 


Chose taking part Hugh McGibeny, di 
Veeder Nixon, Oliver Willard Pierce, H 
Taylor, Mrs Josephine Mrs 


March 8 were 
rector; Clarence 


M. Talbot, F. N Edmunds, 


Rhea Behymer, Harold Conduitt, Byron Hughes, Miss 
Elizabeth Shoaf, H. W. Laut, Paul Jeffries, J. H. Roberts, 
Edward Nell and Tull E. Brown 

Aurora, Ill. After May 1 the Columbian Conservatory 
of Music and Art will occupy the Payne house on the 
southeast corner of Claim and Fourth streets 

Philadelphia, Pa.—Edmund D. Lewis gave a musicale 
at his residence, 30 South Twenty-second street, Febru 
ary 27 

Gadsden, Ala.—The pupils of Miss Mathilde Bilbro’s 
music class gave a recital at her residence on Chestnut 


Street recently 


Ohio. 
the 


us 


Miss Frances Kelley gave an 
Miss Myra McKeown on 


Youngstown, 
torical 
Wick avenue recently 

Champaign, Iil.—A musicale was given recently at the 

Prof. and Mrs. C. W. Foster, 607 West Healey 
The program, which was largely from the works 
Mrs the 
and Professor Foster on 


recital at studio of 


home of 
Street 

of Mozart, 
Miss Jessie Besore on the violin 


was rendered by Foster on piano, 


the viola 
Schenectady, N. Y. 
by the pupils of Miss Winifred (¢ 
Miss Millicent Smith, 
Pickard, violinist, and Miss El! 


isi 
Benedict, 


A violin recital was given recently 
Ballard, by 
Miss Edna M 
Darling and Mrs. V. L 


assisted 


sok ist; 


soprano 


accompanists 


Stevens Point, Wis.—Fiiteen of Miss Hein’s youngest 
pupils gave a recital recently 

Clarksville, Tenn.—A recital was given March 14 by 
Mrs. Henry M. Lupton at the residence of Mr. and Mrs 
H. C. Merritt. Mrs. Lupton was assisted by Miss Mary 


otratton 
Marc 


recently 


Jr 

Lagen, tenor, has been singing 
many among them being with the Bur 
lington Musical Club, Music Students’ Club, of Davenport, 


Day and Maurice 
Dubuque, Ia. 


recitals 


at Dubuque 


Gastav L. Becker's Pupils. 


S ATURDAY afternoon, April 2, Miss Ruth Wright 
gives a piano recital in the series given by pupils 
of Gustav L. Becker at his home, 1 West rogth street 


The assisting artist will be Miss Zoé Cheshire, daughter of 
The change 
of date in the recital, which was to have been given last 


Saturday. is due to the illness of Miss Dielman,. who was 


have appeared then 


QUESTIONS AND ANSWERS. 


— > 


Address on Addresses. 





Marcu 16, 1904 
To The Musical Courier 
Will you kindly give me the address of Signor Busoni 
the pianist? 
Would it be against your rules to give f the 
best teachers of the piano in New York? 
Sincerely yours M. W. Fortin 


We do not know the present whereabouts of Mr. Buson 
All the best teachers of the pia except those who are 
dead—are to be found in the advertising columns of THE 


MusicaL CouRIER 


A Composer. 





Mexta, Tex Mar f yO4 
To The Musical Courier 
Can you give me the initia and idres faM 
Loefler, at one time director or leader of a1 d est 
in your city, and who retired from sa a ye ig 
to devote mself to c mpe ng? 
Yours respectfully \. T. Sen 
Our correspondent probably refers to ( Mar 
Loeffler, who never was the leads fa ir 
in New York, but w up a yea ! go { c 
violin in the Boston Sy iony Or " He \ 1 
Boston, but it is against the rule of THe Musica ( RIER 
to furnish addresses Any mail sent here pe 
known in the musical world w always be warded 
promptly and cons¢ y 


The Real Reason. 
New Y« 




















ax, March ro 1906 
lo the Musical Courier 
Can you tell a wondering public why ‘ ea 
chance to take a sarcast t at the Metrop in Opera 
House and its singers Curto 
Because 
Te he Musical Courter 
Can you give me the address f Pietr Mascagni ) 
some definite idea how to reach him by letter? Th inking 
you in advance for the kindness, I am 
Very truly yours, Tuos. a’ Becket 
THe Musicar Courier is not in a position to furnish the 
addresses of its subscribers Any mail sent to thi fice 
will be gladly forwarded to the addressees 
Denvan M ‘ 
To The Musical Court 
Will you please give me the address f Profe 
Sevcik, the teacher of Kocian I 1 he lives 
Prague. If you can furnish me with his correct address | 
shall be very much obliged to y 
Miss I DAWKIN 
See answer to letter of Tl a’ Becket in this colum: 
’ 
Maud Powell's Notices. 
ERE are some interesting press notice f Ma 
Powell's appearance at Pa O 
The x : Mer al H ‘ . 
by A we c r r M M I we 
celebrated Ame and ‘ a ' 
this w t r al of k l ever give I M 
Powe $a t won ¢ s iw 
is cw © pr “ 
is a ste.— Painesville Teleg 
Miss Powe $ a great a H x 
ated by her wor k W he 
talent with good nat j ke 
of fe, y ave a artist and : “ : k A 
n ng re ama ile ‘ M M I 
f a large audience at M ul H a t 
Whe s admirable lady beg : 
I : te erame ® 
wr some meaning!« remark D she s « and a 4 
the mother and child to be f N e¢ laughe 
eartily. although the cfte { ‘ 2 cr wa ar 
spoiled. Miss Evans asked the kind x 
Miss Powe was nearly e “ w : 
railroad traim was te s « | N 
playing has eve een heard Paine ‘ \ e ha 
nusua aler e as a charming ‘ 
st delightf It awakens im the . ‘ 
ord of sympathy Her violin playing 5 ng 
a pianola effect, as it were—there is sou! in e “ 
Even in the most intricate passages t ¢ plays 
¥ n because she can’t help it. And she 2 ¢ 
way if she tried. She is a great ar and no heartier applause 
ever came from a Painesville audience The playing of he a 
number was indescribably beautiful.— Psinesville Republican 
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MUSICAL MATTERS IN BOSTON. 
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ALFRED 


— REISENAUER 


In America until the end of April, 1904. 
Management: HENRY WOLFSOHN. 
EVERETT PIANO. 


JOSEF HOF MANN 


In America Season 1904-5. 
STEINWAY PIANO USED. Management HENRY WOLFSOHN, 131 East 17th St., New York. 
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WEBSTER NORCROSSE Webster Norcrosse, who sang “The Old Soldier” (Bevan), touch- the German student's song, “Drinking,” the appearing ¢ 
” ing at one time the “deep, deep C,” with a fullness of tone rarely endid advantage in the ncluding cadenza : 
heard, had to respond to a recall, and sang that inevitable test song 
of all bassos, “In Cellar Cool,” with a distinct success, taking the The Bertram of Webster N rosse was a f 
N the cover of Tue Musica. Courter this week yy? — occurs pretty frequently) with ease and power.— He has a fine voice and good stage preses 
‘ or erald. on the stag st night. In the ; e Mr WN . 
is the picture of an American singer who has 7 re . : , . 
a first scene etty mt ‘ . ie 
won an exalted reputation throughout Great asion. He is ver i 
: ce c very ke r an iz , 
> } re s vartec a 1 1 nit nd » su f« 
Britain. As the primo basso of the Carl Rosa Mr. Norcrosse imparted some dignity and a measure of | He some ‘ ew P | 
‘ to the character of mystic Bertram, and sang throughout 
Opera Company, and the original basso pro- > etwee A I 
. ’ d care, achieving his finest effect in the impressive scene in the third ° ad ¢ the . 
fundo of the famous Meister Glee Singers, act.—Belfast News Letter : a S weranes ‘ . 
; s by the a y displayed by the artists.—Bris I 
Norcrosse became a conspicuous figure in the mu i . 
ical world. His American friends and admirers have ne , 
Mr. Norcrosse’s Bertram was excellent enhanced a reputa We ter Norcrosse as RBertr the fier “ e fine ¢ 
i | - - r 2 ss (| ri . 
watched with deep interest his career abroad and been tion which alr stood pretty high in the estimation of local ama lala el ei it A aan Ol B 
gratified by his great success on the concert stage, in grand teurs.—Belfast Telegraph co i be diff , ote We a S 
opera and oratorio. Here is another American singer who — the era er g of the r f Be f His . 
has gained recognition by the sheer force of his abilities , , x supe fine ‘ 
2 & om al ; , : : ‘ The Bertram had a very suitable exponent in Webster Norcrosse, yansage in the " , 
His brilliantly successful career affords an eloquent refuta with an exceptionally deep and pure bass organ; he ed the part thie character.~Cardil’ Times 
tion of the heresy that nothing musically great can come well, and his low notes never failed to “fetch” the audience.— 
out of America Bradford News. 
7 — Mr. Norcrosse, the Bert f the «¢ 
Mr. Norcrosse does not hesitate to ascribe his success to Pag Ree nies ’ , 
1 The « lamator sic of the ting wa riv it} ) di : 
the training he received from emiment teachers and voice jeclamatory mu e King » owe ¥ splendid ving cover, a P 
. effect by Webster Norcrosse Liverpool Daily Post 
specialist in Frankfort, Germany. With these teachers I 
he American singer took a fuli course. While cultivating The above pr I ure t t fr : S 
} lo « ons © z ere ofr entec ron } - . 
his voice he did not neglect to improve his histrionic tal The long recitatior { the King were prevented { ities ining several hundred. They ‘ \ 
1 ' 7 4 1 lt monotonous by the excellent declamatio of Webster N osse uA N ; ia . } 
nt nor i i r i 4 t yiits \n al 1¢€ t if. i S r re t it 
r il » develop his iinguistic g ada ul Nottingham Express, April 4, 1889 r \ sTeat Bb 4 
while he was broadening his mind and disciplining his ‘ een hear t l ed Stat 
faculties by wide reading and incessant study. From the uncement of his probable re nt r \ 
{ } f } — bit rolled Webster Norcrosse gave a spirited and r ist rendering of Shield’s 
I ie Ww ired y an unquenchabile ambition, controiec t tt n t season w ece Ss 
. , aS 4 ™ , ; : Quaff With Me the Purple Wine London Daily Chronicle . se P . - 
by the noblest art principles and allured on by the loftiest 
lea he trite maxim “What 1s worth doing at all is _ 
' ” 4 laid ' rt. and © als he began Webster Norcrosse proved himself a asso of range and power 
wort doing well l¢ iaid to heart, and eve Since he beg: . 
fe : ; . : in “Quaff With Me the Purple Wine Shield).—London Sun Glenn Hall in Boston Again. y 


onsistent, insistent and conscientious striving after the ae Easter Sunday Glenn Hall sings the tenor s ; 
bste ore . ve spirited and t ist fr lering of Shield’s , 1 ' ' , 
why Mr. } Webster Norcrosse gave 8 spirited a _ 6 in Parker's “Hora Novissima” with the Hand nd ‘ 


to sing in public has made his work quadrate with it. This 
g j 1 


highest attainable explains Norcrosse never lapses 
: . ‘ fine old song, “Quaff With Me the Purple Wine. The People, , . P " noe Tr 
into mediocre work, why he is always at his best “pet es Haydn Society of Boston, Mass. Mr. H sang “I . 
Ihe true basso profundo is a rara avis, and when he ap with the same society on March 6. Several engagements 
pears is singled out for musical distinction. It not in which Mr. Hall will fill in the near future are ws 
‘ ; , Webster Norcrosse gave evidence of being a Handelian singer M , M | , , I ; Pe 
requentiy happens lat 3 lan 1 0 wit ‘ Marcn 2 ITs »ADCOCK S jas nten recit ‘ I 
equently happens that a mar found with a deep, rich of gist rate ability in his rendition of “Honor and Arms Lond ar 4 K ast ‘ i , 


voice, which is uncultivated, and therefore useless. Mu- standard negie Hall, New York 
sical intelligence, voice, high culture, and the artist temper Re: March 27 In a Persian Garden.” I ite 1 
! 
if ance under direction of Victor Hart 
Handel's aria, “Honor and Arms,” gave Webster Norcrosse an 4 
When the t quality are fused in a unger he may be called opportunity of displaying a bass voice of excellent timbre and April 3 H N v1 1 ul Ha i l if 


great It may be asserted with truth that this conjunc unusual flexibility The People, London Sox ety ol Boston, Mass 


April 5—Verdi’s “Requiem,” New ¥ 


April 13—Recita] under direction Toledo Conservatory 


ament constitute a combination which is exceedingly rare 


tion of virtue is to be found in Webster Norcrosse. To — 





abundantly substantiate this claim it is only necessary to 
4 ; . ¥4 “ . Mr. Norcrosse is less to be commended for his cl € The nd .M . 
du e t MY of thos hi f . of Mu ledo, O! 
adduce the testiinony of those who are qualified to speak  cujgice” js nothing less than a piece of unmitigated vulgarity, made : es 
with authority on the subject Hearken to the evidence! the more objectionable by a touch of piety in the last verse. It is April 14—Private« Chicag I 
| t ot ne of the many of its kind written down to the ta f e Br B W are press rej f { 


hese notices appeared in the leading newspapers 
_ ish musical mobocracy. At the same time, it is only fair to record Glenn Hall, the tenor, made an ex nt we if W 


England, Scotland and Ireland 





that the audience thought otherwise, and rewarded it w an uj AB Your Slearte” wa g with exq ofan an - 2 
\ ndividua rt rs the Giee & hardly appear to such roarious encore, giving the singer a chance to redeem elf by aie eed pers ‘ ‘ . 
sivantege as when they n force Mr. Norer c cing perhaps singing Shield’s fine song, “Quaff With Me the Purple Wine ae » aed ania section oe te ; tain & ie 
in exception The manner of his singing of Shield’s “Quaff With rks ost , 
' ua Yorkshire Pos N. Y., March 9, 1904 
Me the Purple Win causes one t wonder why he is not oftener 
heard as a soloist But, after al you may not eat your cake and 
' ‘ t " . 
have it He has } reputation a ' xf the world renowned quar [here was a special local interest in Mr, Norcrosse’s declamat The sing { 1 Ha he ( 2 “ 
¢ what im ne w ‘ e oe el of Honor and Arms.”” It w be remembered that he ing this + the work 
iH 
famous Handelian air at a Vocal Society's concert A double et 
; LD I ) r ¢ 
\ " " e 4 { od nsid core was the audience's reward for its applause of the fine rer r i I ver, ‘ ! y 
ef ‘ € ‘ } tk nex t ‘ ice na ¢ sie 
, 1 ” ing given to the mumber, for the singer had to appear and £ 
C t er in Hande a) RK hie I n Cherry s ee . } . 
i 1 ‘If All the Young Maidens (Lohr), and to reappear and sing 
’ " 9 - ' Con r r re prover y « ’ t we car : e 
“Drinking Hull Daily Mail. ' " 
sed if we « Glenn Hall t best sins @ lee heer — e 
‘ " =. t P er the Norwalk The s of res e 
v ead ' ' grand render 
i ( ‘ n Vineble ! \ nd after re Webster Norcrosse came in for ar vation for plendid ren pertectior t Ss met ii ie } 
peated re ited er na with f effect Freeman's dering of Handel's “Honor and A und nothing would please ! ¢ 2 
1 na the audience but, after having n@ one song as an et re er t t a { work The r gt 
sing still another Eastern Morning New H “ h was « nt in f s song ‘ * n 
the v i n of m 
Webster Nor« < vt ing e Old Soldier and ‘ r t g . r e 
gain Simon the (Cs n wil F eved a note { won Webster Norcrosse sang with great power Honor and Arr 3 s end the ir t e suse was not Nor k 
derful depth).—Cork Examine: and after responding to an encore had again t appear and sing Canada, Sentinel, J ry 1 1904 
_ _ - - - at 








WILLIAM KNABE & COMPANY C 


Announce a Tour of 


GERTRUDE PEPPERCORN : 


THE CELEBRATED ENGLISH PIANISTE. 


(Direct from Recitals in London, Berlin, Leipsic, Dresden, Munich, 
and other European music centres.) 





FOR INFORMATION PERTAINING TO THE TOUR ADDRESS 


BERNHARD ULRICH, Or R. E. JOHNSTON, 
THE LYRIC, BALT'MORE, MD., ST. JAMES BLDG., NEW YORK, 
Representatives. 








THE MUSICAL COURIER. 








MINNEAPOLIS. 


Nemes Popular Chamber Music Concert 


T 


Madame Ohrstrom Renard's Musicale. 


at its first rena I will, Dy I il request, be rej 


CAROL INE MIHR HARDY, en et te STC 
Management HENRY W Swou ines nos Revenant © St., NEW YORK Na. CONCENTRATION 7 ar gr thet dpegy oe 


° naiit . SPECIAL. BENETIT TO SINGERS 


GLENN HALL?" S25" 


omaren. fee — NEW YORK. 


JESSsiE SHAY ae ee 


“o—_—_ PI ANIST.- NEW ORGAN MUSIC 


ADDRESS: 125 Mast Seveonty-fourth maces wp Yorn =k. 
- GASTON M. DETHIER 


ae as , t 
FRANK E. WARD 
Pre de mphor ‘ . 
Can ons, 
H. BROOKS DAY. 





<“*) 














VIOLINIST. montana (2 Saty 

‘An artist of w sture New ork Tribune ARTHUR LETONDAL 

A violinist ® t« wv erformer of Z cals.'—New Yor’ | Toccata f 
Sun 

His techn we i . piv gigar e is t f Meulties ‘ 
modern virtuoso rt et ef nte Vew bors Sfaa fu 7 

Na mnthee Ce creed tno tena k tants Zoumng | J FISCHER & BRO., 7 and 11 Bibic House, NEW YORK. 
of the virtuoe ommerciai Advertiser Publishers of the most imr rtant worke 

for the organ issued in this « untry 





Sole Direction: LOUDON 6. CHARLTON, Carnegie Hall, NEW YORK.| 5 al aga ® 

















“= Chicago. 


! S Poa give a perlormance ol the opera Faust with Miss Jenny 


Cuicaco, | 


HERE w a large 





art and personality and retain the 





attendance at Madame Schu 


critical attitude 


Osborn, Mrs. Willard §S 


d’Arnalle and Frank Crox 


mann-tlemb ong recital in the Studebaker 
Theatre on the afternoon of Sunday, March 20 ig the orchestra Rives thre 
The audience which heard he: Sunday wa soloists being again Madan 
not a critica ‘ lew people can come under 
the magnet harm of Madame Schumann opera “Tannhauser,” the s 


Jenny Osborn, Mrs. W. S 


THE MUSICAL COURIER. 


Bracken, Glenn Hall, Vernon 
na t On May 18 and 
e concert in Battle Creek, the 


ie Schumann-Heink and Bru 


Steindel. Here the concluding performance will be the 


olo parts being sung by Miss 


Bracket (a ree Han lin and 


One is inclined rather to settle down comfortably and ac Vernon d’Arnalle. On May 20 and 21 three concerts will 
pt erything t he offers as entirely delightful and be given in Grand Rapids, the loists being Madame 
fying. But even had one been disposed to search for Schumann-Heink, Mrs. Jeanette Durno-Collins, Mrs. Shot 
, ive been rewarded with little that could well Piper, Signor Campanari, Miss Jenny Osborn, Mrs 
. ive en . dered objectionable She may at W. S. Bracken, Glenn Hall and Vernon d’Arna 
ne too much to the dramatic in moments that are A Worthy ProGRam 
p i ite tei She may, because of her excep On the evening of Thursday, March 3 Mi Herbert 
uy dow me ve able to do igs with her Butler opram Mi Alice Drake, pianist and Herbert 
aster t rds i Butler, violinist, will give a concert in Kimball Hall. The 
g and plia Gut measuring her ar the standar program, which is entirely of modern compositions, ¢ 
i i c tions Of the tains some novelties which promise to be interesting. Nota 
‘ vothing = that e critic might say uld possibly ble among these is a sonata for piano and violin by Mar 
! i Ma Schumann-Heink the smallest part OL guerite Melville. a talented A ! 1 girl ng in Be , 
ind admiration ith which the public regards |; js dedicated to Henri Marte ai . t been | 
| which she so richly deserves hed by Simrock. Mr. Butler played it in Berlin wit 
I pre 1 OF Sion as all that one has the , mposer the first time it was giver Mi Drake 
ti er. It embraced a wide range of pianist, is a gifted pupil of Carref t ard 
irom t lt iu aria and the iksong to the the first time in Chicago on th cca 
ri perfected torm ot the modern art song a repre ; 
t | Wagner Traume” and Li “Dreir Zi \LLEN SPENCE! 
er And m all t nmiat d phase the art which Allen Spencer gave a recital for | pup Kimba 
prograt presented proved herself equally at home, Rehearsal Hall on the afternoon of March 23. His pro 
Best of all, however, was the Schumann song cycle, gram was as follows: Haydn, variations in F minor; Field 


Womat Love and Lite,’ perhaps the mo 


t intimate 


and, nocturne in A major; Schumann, novellette in E, op. 21 


the true sen of the word, the most sacred work in all No. 7; Beethoven, sonata p. 10, No. 3, in D; Wagner 
ire Madame Schumann-Heink gave it with Schttt, improvisation on “Prize Song” (‘‘Meistersinger 
e deep earnestne tenderness and womanliness that Schubert-Liszt Erl King 
| her delivery of it last year. And again she moved A Pup or WALTER Spry 
o eter . Fe - Miss Alice McClung, a pupil of Walter Spry, played the 
hen she had finished it, and the applause that first movement of Jecthoven’s C minor piano con 


wed most | teri ' 1 1 1 
wale: ’ , certo at the North Turner Hall last Sunday, March 27 
! lat he Soo wl d not hear her . * 
“inate ity Mr. Spry conducting the orchestra. Miss McClung, al 
Madame Schumann-Heink has arranged with Manager \ ' 1a , ' , 
though only seventeen years old, already plays with artistic 
Vight Neumat to g not next Satur ' 
; . 5 assurance and finish, and shows a technical accuracy and 
t \pr 1, at 3:30 in Music Hal a ' ’ , ' 
. musical feciing which reflect great credit on her teache 
G. D. G ' : \ , 
uM ' Che interesting cadenza by Clara Schumann was played 
HOM (ORCHESTRA I CHIGAN ESTIVALS 1 , 
, . with great brilliancy Mr. Sprv conducted wit ithority 
Theodore Thomas Orchestra returns from its pre 
, : ind in good taste 
tour through Indiana and I[liinots to play the last four ‘ 
, Tue CentraL Lyceum Bureat 
f es in Chicago, after which it goes 
( nnati for a two wee engagement. Then there fol Fred Pelham, manager of the Central Lyceum Bureau 
i series of festival dates in Michigan, all of which have Chicago, is early in the field with the announcement of 
rranged by Dunstan Collins, under whose manage three very high class concert companies The fir f 
t the orchestra travel The first of these is at Sag- these is headed by Signor Campanari, the distinguished 
the orchestra will give three concerts on May baritone, whose name and art are too widely known to 
‘ loists will be: Madame Schumann- need comment here. He will have admirable support in 
Heink, M Jeannette Durno-Collins and Bruno Steindel. Mme. Ruby Cutter Savage, who, as Miss Cutter, has filled 
I he ¢ ng performat he local Choral Club will with success many important engagements both in this 





ountry and in Europe. Miss Dorothy Hoyle, violinist 
former puy f Emile Sauret. who | tour , 
is tw > n Ame ing “ I 
stepne aw y and fa I r 
remaining member ft company 
Th C rga 4 s 1e4 » \ 
ng pra " € af { ig “ 
the Apollo ¢ f ibly 1 \ ( re 
will be a ed Ct M. Jer I in Clensy 
n Ar | 
George Cram 
pany H ‘ i I rb z He 
will ted | Mr { Ir 
Blane Sage-Hol ( \ 
R AN DE 
Under the ausy ft cl go M { M 
rice Rosenfeld, | ( Ande g 
a re il in Mu I i e after Ss 
March 26 Mr Kk enfeld wa heard tw et 
10, N 12, a 2 N I i 4 
Chopir Fant I 
! ip d f I 
kt ! { rt t 
enteen vear 
reputat t re 
\ 
I g 
j \ t re S i 
‘ rt t 4 t 2 
lh re Mr \y 
Pagliacci” and a Pp t x I 
wski and H I i f 1 
p y Aw l 
ind = fine i XZ Bot irt 
p auded re ue 
HE S FT | 
ine Ss < | es R & 
pial t 1 | > ! 
tal the ‘ 1 ue \ M H 


CHIGAGO MUSICAL COLLEGE 


Established 1867 


Dr. PF. ZIEGPELD, President 


College Bidg,, 202 Michigan Boulevard, Chicago 


The largest and most complete College of Music and Dramati< 


Art in America 


Has the strongest faculty ever assembled in a Schoo! of Musics 


Learning. 


ACTING, 


“ene MUSI 


ELOCUTION, 
OPERA, 


MODERN LANGUAGES. 





BOARD OF MUSICAL DIRECTORS: 


DR. LOUIS FALE, 

HANS von SCHILLER, 
BERNHARD LISTEMANN, 
HERMAN DEVRIES, 
SPEED, 


ARTHUR 


Dr. F. ZIEGFELD, 

EMILE SAURBT, 
WILLIAM CASTLE, 
RUDOLF GANZ, 
THEODORE SPIERING 
FELIX BOROWSKI, 


HART CONWAY, Director Schoo! of Acting. 


Cc atalog mailed free 








CHICAGO ADVERTISEMENTS 





O'T' TOK A Fe 








Bohemian Piano Virtuoso. 
Management CHAS. R. BAKER, Auditorium Tower, CHICAGO. 


MALEK 











LOUDON G. CHARLTON, Carnegie Hall, New York. 


BARI 


TONE 


VERNON dARNALLE 





Permanent Address : Fine Arts Building, Chicago. 





William A. 
WILLETT, sanitone. 


Kimbal! Hall, CHICAGO. 


ELIZAGETH FENNO 


SOPRANO 
CONCERT 
caAL TREACHER 


ADLER, 


ORATORIO 


2 Fine Arts Building, or 6328 Ellis Ave., Chicago 


KARLETON HACKETT, 
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lelight Miss Bella | 
growing delight, and each t < e€ seems t pr < 
; a 
It is indeed remarkable at, w th rer is d ships 
mands of a phenomenally busy sea : —_ 
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contained in such numbers as the “On Lake Wallenstadt,” the 
Eclog * the “Longing for Home” and the “At the Spring” in 
e Liszt “Pilgrimage tudies was replete with poetic sentiment 
f r itive spirit. And in such numbers as the “Storm’ 
e “Chapel,” from the same work, and in the ° Isolde’s Liebes 
J lid dramatic power was displayed 
Ie cally the player's work w a source of unqualified delight 
es e bravour of tru and 
ngt f finger and arm nfiailing i lence C 
r r er needed, t the ner, highe manifestation 
' r wer alse D presen Tonal gradations 
ave ei n € ite variation f 4 and in skil 
l e of the peda harmor € ts i are p 
ery re < {f his instr ent nde fu re 
alization nd balancing of voice alue ‘ these 
made themselves gratifyingly felt in Mr. Ganz’s performance yest 
Hi ura a se t ne, ranging as it did from Bee 
ven to Lisz but the tasks it imposed, both chanica 
I were per ’ with inspiriting ease and exceptional cor 
r ( go | ine lar y4 
I with tk r founded virtuosity of Rudoly 
( | t e c nn ber wa ved | 
e audier c f the et into Fine Arts M 
H ftert i) lid t require t I 
de € tan i ig 2 t Y 
i 1 l, for M ( Z if 
" @ , 
V ' gram, embr XW Liszt r f 
! ! may 1 ‘ 
If 
j ‘ 
‘ 1 1 vad te 
] j r le i i He t 
n ; | ir c t 4 t 
Mr inz pla Re Brahn D'Albert and Chopin in the 
fi t 1 de ted the second porti 
y { Pilgri Liszt I was | 
I 1 y and ' at “The ¢ vel of W " 
I ! t (on Lake W { the exquisite t 
At g t heavier “S 1 “Valley Obermans ri 
I git H and “7 I f Geneva Decla 
rf m, the de ate sensibility of Liszt, the player read 
th much ! sy! tr und t proved a delightful “pil 
g ‘ leed.—( go Inter Ocean, March 7, 1904. 


n since that time, and his delivery of the romantic message 














It may be said at once that the piano recital by Rudolph Ganz Beethoven, Brahms, a brilliant D'Albert scherzo ar n f the 
yesterday afternoon in Music Hall, listened to by a very large and healthier Chopin etudes, vigorously played, made up the f 
lemonstrative audience, despite the weather, was a pronounced of a surpassingly beautiful program giver Mr. G M 
artistic success. Its only serious fault was the not uncommon one Hall yesterday 
f offering too much Then followed the Liszt erpretatior were 

In the early numbers, Beethoven's Thirty-two Variations in ( masterly fashion.—Examiner, Mar 8, 1904 
minor and the Brahms intermezzi and rhapsodies, his playing seemed —_ 

mewhat lacking in warmt but for made ample amends Rudolph Ganz is a g Sw a " 
xy the unfailing brilliance of work, and in the showy and charm many times in pub n ( g but « 
ng scherzo in F sharp by D’Albert his playing was felicitous and laurels, until the recital given yest Mi 1 

arming in the highest degree It and insistent applause Fine Arts Building, + g 
that followed compelled a partial repetition, and his playing of the In every respe wa r g. we 
Chopin etudes immediately after was n ess delightful, and again extreme, the selections being 

insistent applause drew a Chopin waltz in response of the musician's powers The sex 
The second half of the program was chiefly devoted to the nine presented a novelty f ur sal interest, I 
ements of Liszt’s first—Switzerland Yea { Pilgrimage.”” This Switzerland,” which was heard here for the f 
s descriptive music Mr. Ganz ga a t ad, genuinely artistic although portions of the are 
nterpretation, the varying e1 ~ lly suggested, and the great fully played, the ssic de ptive S 
hnical difficulties of some of the n nquered with con mann, the I ging for H ¢ r 
ate skill. He closed his remarkable program with as fine and the keenest set ty and sym . 4 

ad an interpretation of Liszt's arrangement of the *Love-Death” lelighted audie filled My Ha how g 
from “Tristan and Isolde” as the piano seems capable of.—Chicago Daily Ne M x 
Chronicle, March 7, 1904 —— 

I ed ere posed of b t be im " Rudol Ganz, a {| f ste gt 
intelliger . furr tere ng ra el Ar I H 

rhe t ed Mr. Ganz was ¢ zordinary, and n. One was r 
end n {f it is ymething t be remembered. First came the was Liszt's “Pilgrimage Switzer i " 

I ty-tw Variatior in C minor { Beethoven, f »wed by two e first time ts ¢ Se e 
ezzi from of m8 ar two fr es, op. 79, of Brahms make up e series are ar 
\ Bra me f afternoon—D’ Albert's be are alt I c I h 
erzo in I t r It was tremendous! [he audience to the elves, the ed a 
1 in its j ir e last movement. In ' 4 t . ve Ur I 
( n wl f wed ‘ was more of this rapid that the “Pilgrimage wi a 
ear 1 deft tl the effect slurred or Gener i is are 
' lled in this sul i Mr. ¢ ‘ 
Part II of the program cor ned the entire Switzerland cycle of He avoid he spec and ec . 
Liszt's “Years Pilg re Being a Swiss himself, it was ap placing | lepender 1 
priate that Mr. Ganz s i select this cycle. For the first 
in An ai as played er y yesterday, and was e 
giver ' u were ir w every scene pa nted, k 
nd d vingly upon t me v f each.—Chicag Journal, rs. | ar e rac Cn, 
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I } appeared, but 
not until yesterday was it generally known that here was one capable 
of challenging all the Liszt players ever tr » a credulous 
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THE WILLIAM L, WHITNEY VOCAL SCHOOL. 





NDER the direction of Monsieur Giraudet the mid 
year examination of the William L. Whitney Opera 
School was held in the Boston Theatre, February 26, only 
e music crit and the teachet of the school be w 
present Phe ng howed a proficiency that 1s sur 
pr ne. and tl r respective tea hers and Mor eur (slrau 
t are to be congratulated sincerely There no doubt 
the justice of the high reputation w Monsie¢ 
G let enjoys in Paris 
1 hie llowing 1s the p gram 
1. J WHITNEY’S INTERNATIONAL SCHOOL OF 
MUSIC 
j f noor Pe t ¢ 4, in B n Theatre 
Fir t ra Asse 
I M. A. ¢ f 0 yf Par Profess f the 
y ( { France 
! rt f Mig Act Il Mignon 
\ | i} Mr. W n the part of Lothar 
en M Melle art of J ‘ "Mr Prescott, part f 
R Act Il Julie ( mod) 
I Pattes { Rac Act II La Juive 
(i 
t M Brack {I wer \ I W e en 
I ride” (Glick 
€ "Mr. RK t Don ¢ ‘ Act II), Don 
G , M M Me r ‘ art ! 
Zer 
ne Mi ( f Fide \ It] “Le Prophéte 
My | 
M M f i orn { Seindia 
I Le |} le I M ne 
ir. ( part of R t \ Rigolett 
M \ I \ I I Dragons de 
\ M | M r { Rose 
Friq 
M J t *"Mr. ¢ art f 
\ i | t Juliet” (Gounod 
l ge t of Aid *M | , { Ar 
Act Ill Aid \ ) 
\ I M \ t Ir M Ma Ada 
RK f nting Wr I V t 
*Ke noting ' not { the ch 
K esenting Mr ( le Fr klin 
Re enting M R St u 
MADAME SHOTWELL-PIPER. 
M ADAME SHOTWELL-PIPER, the gifted young 
soprano, whose first season has been a long and 
tinu erie r nt success¢ now touring the 
\fid Wi ] vith the Tl lore Thomas Orches 
L fie mn received at two recent appearances in 
Little Roel \rk nd Augusta, Ga are evidenced by 
‘ ppend pping m the papers of those tic 
Mr Pipe sdience is ew 
t f t ay ra ! irming per 
ality it iptivating the audience. When she sang the au 
‘ ! to ge ne ! He af 
{ t rar nd thor ghly undes ntr S 
j home in eavy dramatics is we as the 
! ng { Wagner DD 
! f ‘ f allad Comin’ Thro 
t t © { t € cal art Her 
" f { se and e¢ was en 
e gra usly responded, to the 
! Aug n ‘ look forward 
sit < t It ur 
t eading pr th Theodore 
Cr t th year Augu w 
oe t futur . g 
} y ' ‘ The Herald, Aug Ga 
cf we M “ ' first 
e pla newer afte 
! Madame Pipe est na pa g notice 
x : { t ‘ € 1 striking appearan 
it ' a ne x t acer ‘ ca ite 1t 
‘ elas ' ca Mada 
re e word < 
‘ t ena x 
: and gr Her 
{ tl re | ble, t { ‘ 
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4 her, and the applause given her was fully merited and was most lows the rapid and skillful manipulation of the strings and “ 
ordia Madame Piper a Southern woman and is a type of ele Daily Arkansas, Little Rock 
gance rarely met with Her triumphs and successes have been 
numerous and marked.—The Tribune, Augusta, Ga Mile. Van den Hende roved 8 aster of her difficult f 
ment, and played with the rility and sk attained by few men 
Her technic is clear and precise, and her terpretatior the sev 
The soprano, Madame Shotwell-Piper, has a charming presence ened types of compoel : ieetal ta ellig i nl sethe 
nd a grace of manner that won the hear f t er audience Her Sits eemens ci an exceptions ear ae anal 
7 strong and clear, sweet and 1 ‘ The Chronicle, Aw { that artistic temperament which is essentia the « pos n 
sta, Ge f an artist of prominence. One of her n ers was the celebrated . 
Chopin F minor “Fantaisic In the matter of style, feeling : > 
Mad SI well-Piper is a 5 ern girl, having been born in gence, expression and observance of deta and dyn gradat 
M ssip} and her family connections have been noted in the Miss Simmons stands pre-eminently ab any good piano pe 
Sout Her grandfather was Governor of Alabama, and Senator formers Augusta, Ga Tribune 
Clark, of this State, is her first usin Madame Piper's home is 
n St. Louis, although a large portion of her time is spent in New = : = ; 
York. Her musical training was received altogether in this coun WILLIAM A. WEGENER IN OPERA. 
try, and she does great credit to her asters and her country Her 
ce has wide range, is clear as a er bell, and she sings with B RIEF extracts f William A. Wegener singing wit ra 
rfect ease, which is the sure mark of the artist wh s master of the Savage Enelis Opera Company " 
e profession Arkansas Democrat, Little Rock ie hes os os iaaiiaiias os , ” — 
- f beautiful t pianissin was ex te, especially ir 
he well known swar He has a superb physique and a beau oa 
The Margulies Trio. tiful tenor of marked flexibility and pathos. He has great reserve tl 
powe is rn tomes being a rev 1 tf sustained sw tness 
A N extract from the New York Evening Post crit mqveg a oa hin ain os deme eo Scheldt, when he aii 
cism of the last concert by the Margul es Trio wi e secret that er is . fe that he ses ¢ a remarkable 
be read with interest height of poetic tenderne und power.—The W ngt D. « Jat 
Miss Adele Margulies, a ted by Leopold Lichtenberg and Leo Evening Star, Febr ‘ m4 
Schulz, gave the third and last of her chamber music matinees re 
terday afternoon at Mr Thurber’s residence Two large par- Wegener in the title role was glos He sas rb sique 
rs now hardly suffice t ntain all! the ibscribers to these con und a delightful tenor of marked flex r swee and in 
ert t might be suggested that they be given hereafter in a s scene in the brida amber divided ite ~ ¢ 
rger public hall were it not that trios, after al ire more jonna. while his number in the last ac ‘| t und wa 
ible amid domestic surroundings than in a big audit im remote and hidden, there stands a burg that men cal! M alvat 
nute details are apt t t t Ye la re was an achievement { poetic endernes grace i 
led Brahms’ C minor trio, op. tor, a g | ecimen ym Washington P 
er’s workmanship; Richard Strauss’ sonata for pian violin, 
nd Dvorak’s tric p. 9 (“Dumky’’) The performance of the 
Dvorak trio by the three sterling artist 1 n the same level of The title role we ig by Mr. Wegener, a ter a r a 
x ence s e Kneisel neerts: the n. ‘ce ind piano equipment, dignified and pressive action, and fins esence ade 
ble ed as if they were one instrume und none f the subtle ma luable addition the forces. He s “ 
letails of accent, modulation and « ng were missed It must 1unciation that one 1 Is t bretto to f " tex 
t 1 great pleasure to play wit! ‘ mastery; it is certainly a ‘tone productior ' ¢ rt at 18 rare a gt I I 
great pleasure to listen to it As an ensemble player Miss Mar ta N. ¥ Expre Februar JO4 
¢ 1s few equals Her style inges from the delicacy of an 
the } t t 
. , roadest, 1 — emeets William A. Wegener 4s rough fitted 
— white knight, Lohengrir n every respect Tal f 
que and handsome features, } bore himself in rig knig 
Simmons-Van den Hende. manner. His voice, which is a robust tenor, almost ba ¢ 
’ ae" fact, is one of wonderful sweetness and range H enunciat A 
M ISS IDA SIMMONS, the popular young pianist, very distinct. He ranged from the lowest tones B flat in th 
ind Mile. Flavie van den Hende, the distinguished duet with Elsa in the third a His acting of the par Kee 
Belgian ‘cellist, scored notable successes in Augusta, Ga nal.—The Springfeld (I Register, Marcl m4 
and in Little Rock, Ark., in February, when they filled 
Ihe pin f these r ‘ ecople { Springt 1 1e¢ 
engagements with the Lyceum in the former city and the —atiateen tts Qaty en Oto ol Ge ial 
Musical Coterie in Little Rock. Of their individual rank most highly educated mus sities ta thle » aemane sallion 
is artists the daily papers speak as follows: nion would be recognized for its worth ut sica rele 
M Simmons, the pianist, pleased the entire audien ind won uid tod “I ave Sees Metroy . . a aseee 5 : 
e heartiest encores to every number, and not an encore prompted Lohengrin nd Iw ast mig luction did 
ut ther desire than that on the part of the audience { hear fer in the ma = “ I was delighted an astomisne 
-*¢ . f her exquisite playing Augusta. Ga Herald find such merit I r ! e¢ Elsa of M Rennys and t 
Lohengrin of Mr. Wegener very superior in every part " Both 
artists were periect r neeyt n of tl ‘ " 
Tt musician f the audience d led the honors between the The Springfield New 
neello numbers of Mile. Van den Hende and the piano num 
' iM Simmons The “Morceau de Concert” by Servais was The matinee perfor , — oe ae eee 
ely rendered by Mlle. Van den Hende, who also repeated the week's engagement and also by the iM Wasenes 
ance by Saint-Saéns as an encore to the seventh numbe n the title role of “Tannha r which was giver os ptably 
beautif = dy sing nothing in the repetition Miss Sim than n | sday ever « H voice was sweeter er at 
t n whom fe the duties fa mpanist as we as her cleaser end mare distinct tie a . : "} He did 
mbe won the ay at f th ers of the piano in Au 5 werk with esemios perfect abandon, and macte atmenateneedl 
ta The ac mpanit re g “ much finish and were hat he is eminently fittted r Wagnerian r ( lering that 
ad btrusive In . - s Miss Sis ns compelled the ap was s first appear ce n the part, his efforts were arkable 
suse { the audience, their approbation being specially marked in ay the least H r a lyr tenor sweetness 
} ( pin “‘Fantasia’’ in F minor and in the Hungarian “Etude” and particularly pleasing in midiie renieter end ks 5. aeme 
Mac Dowel Her phrasing is correct, her touch clear and de ce passages The | , Ky Herald. Mar , on 
led Her mastery of the technical difficulties of the piano stamped 
s true artist, who will always be welcome to an Auguste 
lience Augusta, Ga., Chronicle The erf ance f I huser at Mac y’s yvesterda afte 
n was the crowning a evement of tl week's sta f the 
_ Henry W. Savage Opera ( pany It surpassed the sentatior 
M sim ns’ home is m Kansas ( nd in her mus there {f the me work on Thursday evening, be« ¢ a much more 
t i nd brilliancy of the Western spirit, which, combined atisfactor tenor, Mr. Wegener, was in the leading He 
{f patient, careful training, and an artist's power of ade a far happier impression in his Wagneriar art a ad 
retation. put her in the forefront f eminent pianists None done in the character f Don José earlier in the week fa his 
t 1 th ‘ t of an instrument that comes ce displayed marked qualities of sympathy, resonance and beauty 
nde M Van den Hende's skillful toucl und I! ne, t cover, with a fe d cloquence that made es 
n t t es resting than the harmony that fol mplete The I sville Courier-Tourna! 
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G. SCHIRMER, 


NEW YORK. 


NEW WORKS by HORATIO PARKER. 











Op. 19. Four Songs for Medium Voice. r 
No. 1- Songs, $0.60 
No. 2—Serenade .6e ae 
No. 3—The Blackbird, 60 
No. 4—Good-bye, .50 

Two Songs from Tennyson's “Queen Mary.” 
No. |~ Milkmaid’s Song be a 
No. 2—Lute Song .50 


Suite for Piano, Violin and ’Cello. 


Romance and Finale), 


Op. 35. 


Prelude, Menuet 
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MALEK’S EXTENDED TOUR. n taste and fidelity. He ¢ an excelent Sct t of Bimeel Clarence Eddy In the West. 
Z AT FK ' RB ‘ , . . eidiet ‘ aa g ‘ Fi ..s Sai A C \ \ 
fi. g and triumphant tour, playing : and s . wer 
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. a 75 . ; Mme. Clementine De Vere in *' Elijah."’ 


I ght H i & H M 


Mme hanna Tausche Radski writes 
k these antise Thaoal 
PASTHIES ¢ excellent. and I 


have aire 


“3 


same t ar my 


THROAT SAMPLES FREE 70 CENTS BY Matt 
PASTILLES 
an EVANS & SONS, 
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Reisenaver's Last Recitals. 
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SOPRANO. 
Oratorio, Festival, Concert and Recital Dates Now Booking. 


Management: W. W. WALTERS, 2626 Broadway, New York. Tel.¢ 3528 River 


GWILYM MILES "evesenest suey wousson, 


BARiITon sz. Personal Address: 61 Morningside Ave. NEW YORK. | 


ad E | N RIC me M EYN BARITONE. Recital and Oretoric, | 
A LIMITED NUMBER OF PUPILA aCCEPTED | 


9 80 W. 40th St., New York Phone: 4768 88th St. | 


Address FREDERICK JOHNSON, 
112 CARNBOME MALL 
Telephone : 3300 Colun ‘ 


BARITONE St. Patrick's Cathedral and New England Festivals. Residence, Empire Hotel, Broadway and 634 $ 


EDW. B. KINNEY, Jr. or cree: 
* * 5 i. St. George's Parish.— Py 

Teacher of Vocal Music, Pratt Institute, Brooklya. 
Wit! Take a Limited Number of Vocal! Pupils STUDIO: Choir Rooms, 209 East 16th Street, NEW YORK 
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Scott Sings in Parkersburg, W. Va. 


burg Sentinel, March 9, 1904 


ENRI G. SCOTT, the basso, gave a recital in Park- 


er tel W Va., on the 


18th inst., in place of David 


tion and even quality of tone can scarcely be surpassed.—Parkers- 


The bass part was sustained by Mr. Scott, who made a deep im 





Russian Music. 
O* Thursday evening, March 31, the Russian Sym- 


phony Orchestra will give its last concert of the 





too ill to appear On the evening of the ts m by the intensity and skillful rendering of his lines. Mr. season a Cooper Union The program inc ludes Tschai- 
, ao pi : Scott is by far the most interesting bass ever heard in Parkersburg kowsky s “Patl étique , symp »hony y Mouss rgs s fant 
ame pa he ilso sang in Stainer’s “Crucifixion” in Trin His voice is rich and powerful and as flexible as it is true. At the ps * a rai rt el 
- sie, “Night on the Bald Moun and Glinka’s overture, 
ity Church there Che basso was in fine voice and ren ffertory Mr. Scott sang two Handel arias, ““Thus Saith the Lord” “Rusk: and Ludmilla.” The , 41 be I ¢ 
dered the following program: and “But Who May Abide,” which were beautifully rendered ustan and lomilia 1€ Soloist will De , 
, During the evening he sang “Lord God of Abraham,” from “Eli- in a group of Russian pieces 
“~s . : pes "ode “ . + Lord . . . -" . ~ a. ah which was rendered with much evenness of tone and a fine ——= SES 
but Who de, from the Me jah andel ; = F 
en - “ios oil c™ Schubert PO¥*? of expression Later in the even ng Mr Scott gave a song At the first Duisburg subscription concert Henri Mar 
Rae hig alg tie SO aw eS Pa th Schu oa Der Wanderer, teau created great enthusiasm by his playing of Mendels 
which he sang most beautifully, s full, rich, resonant voice being e . ans “ = <¢ 
Under the R viene! equal to all the artistic demands of this number Mr. Scott is a sohn’s violin concerto, the Variations Serieuses La 
\ SON Gounod charming singer of songs, and mply delighted an appreciative Folia,” by Corelli-Leonard, and an encore the “Pro 
; - B 5 Sagat ts .—~ audience with his entire program.—Parkersburg News, March 9, metheus” overture, of Beethoven; the G minor symphony 
Myself When Young, from In a Persian Garden Lehmann ‘”* of Mozart, and the D major suite by Bach, with the high 
Ich Liebe D Grieg Mr. Scott is an entirely capable artist with a voice of rich sonor trumpets, were well given 
I I e of Thee Hawley ity and an excellent power of interpretation His breath control — 
I f Sof from ( Bizet and artistic phrasing are worthy of special mention. At the close ’ - 
Che prolonged applause of the audience after each num of the oratorio performance Mr. Scott gave a song recital, which Julia Hansen s Courses in Sin in 
ber left no doubt as to their hearty approval and thorough 5 thoroughly enjoyable.—-Parkersburg State Journal, March 9, g 
1904, 


enjoyment of Mz: 
lere are the press 


Henri G. Scott, of New York, who 


Scott’s singing 
Opinions 


took the bass parts, is one 


Heinrich Zollner, the composer of “The Sunken Bell,” 


= METHOD: MARCHESI—PARIS. 


Teacher of Belle Applegate, of the Court Opera 


“Der Schiitzenkonig,” in Weimar, and Others 


































: patencRiaes has appeared here, and in the oratorio and "43 completed a new three act opera, 
g re fol 1g ghted suditors. His range, enuncia- Which will be given next season in Leipsic. DRESDEN-A-SCHNORR STR. 9Q!! 
London, England. NEW YORK. nt NEW YORK. NEW YORK. 
FREDERICK W. SCHALSCHA, | THOMAS J. PENNELL, “?e 
MADAME MORIANI. CK W. SCA | a can a K, GRIENAUER, 
Complete cal erain ing ~“* Ladies and INSTRUCTION Concert, Oratorio, zane, Recitals 
Gen tlemen echniqu style yertoires oO 154 Madison Avenue, near Thirty-second Street, Whitman College, Walla Walla, Wash P 
cng acher of Alice Verlet, Prima Donna of New York | The Cr Th ° - on ae epateneenen 
the Grand Opes ‘ Pari c sire J riché, whe 7") | 6 Berta osse- 1 homason Scheol for Plane Grienauer String Quartet, Harp 
reate Le a, Pu al — . a” ique, C. VAN DER LINDEN 41 Tompkins Place, Brooklyn. Piano, Harmony, Trio, Piano Trio, open for 
I Aris ; cp od yr ntomapn 7 r vate Al Sa den : ’ Ensemble Playing. Mme Berta Grosse-Thomason engagements. 
W ag morvan se ‘. ~ & ee gy Bm 64 West Ninth St... New York. Principal. (Pupil of Franz Kullak.) & 
and ry i Zs B: a M y , | Letter address, 1201 LexingtonAve 
rima Do wna, La M panale, — Singing, Opera Repertoire, | 
mma tirner, Cla i t russels, | 
basi of Florence and Bertha Salter, Charle | Orchestral Conductor, Har MARIE SEYMOUR BISSELL 
etree, J.C. Lyons and | Hugh Williams. | nony, Counterpoint, Instru VICTOR S. 
r terms and pa ' e ‘ etary : VOCAL INSTRUCTION. 
of Madame MORIAN} s . HOOF 3 York Place, mentation, Composition 
4 cing and Mise-en-Scéne by M. Vermandele, Late Director Roya! Dutch Opera, Amsterdam. Pupils prepared for 
who has a ted Madame Moriani for the past Church, Concert and Oratorio. 


eighteen years 


MARIE WITHROW. 
VOICE PRODUCTION 
84 New Bond Street, London 


PARIS. 


SCHOOL FOR ACTING. 
EMIL BERTIN, 





ler Régisseur de la Scéne de l'Opéra Comique 
tage Practice In Cast 
41 rue des Martyrs, Paris 
; > 
DELLE SEDIE, Paris. 
Pure Italian Method. Complete course. Stage 
tice ice, lyr declamation, language, sol 
ensemble music, mise en-scéne 
Cla ank ingle lesso 
Regular course, three years Terms moderate. 


yo rue St. Petersbourg 


Mme. ROSINE LABORDE, — 


PROFESSEUR DE CHANT 


62 rue de Ponthien, Paris 


EDMOND HERTZ 


Concert Pianist and Teacher, 
20 Avenue Carnot, PARIS. 


WAGER SWAYNE 


(Auteuil), PARIS. 








18 Rue Antoine-Roucher 
BALDELLI 


b J 
ITALIAN BARITONE, 
Théatre Royal, Madrid. Professeur de Chant 


(Champs Elysées.) 6 rue Euler, Paris. 


ITALY. 
M. VITTORIO CARPI, 


VocaL TRacuer, 
Viale Margherita 46, Florence, Italy. 





SELINA AUERBACH 


PIANIST—Maestra di Piano. 


DIPLOMA LICEO BOLOGNA. 
VIA BRERA 16, MILANO. 


PENSIONE INTERNAZIONALE 


MILANO, Via Brera 16, 
ELEGANT ROOMS, ELECTRIC LIGHT, 


Service and Wine, All Included, 
From 7 LIRE Up. 
Italian Spoken at the Table. 


The MONTREAL CONSERVATORYot MUSIC 


(Founded 18938 by C. E. SEIFERT) 








938 wo ep as Street, Montreal, Canada. | 
—_ Prompectae e eeireRt, the Musical Director. | 1377 Lexington Avenue, NEW YORK. 





JOSEPH JOACHIM SCHOOL 


Stringed Instruments. 
GERALDINE MORGAN, Director. 
Orchestral and ‘Cello Department—PAUL MORGAN 





914 CARNEGIE MALL, NEW YORK. 
MISS CROLIUS’ PIANO SCHOOL, 


815 Carnegie Hall 
Modern Technic, Artistic Phrasing and Culture 
in individuality are leading characteristics 
Teachers’ training a specialty Excellent teach 
ers furnished 


AMERICAN ACADEMY or DRAMATIC ARTS 


FRANKLIN H. SARGENT, President. A prac 
tical training school in conjunc 7 on with Mr. Chas 
Fr i Em pire Theatre an traveling compa 
nies Apply t E. P. STEP Ht NSON, Carnegie 


Hall, New York 
NEW YORK SCHOOL OF ACCOMPANYING, 


Piano—Sight Reading taught 
FREDERIC FOWLER, Director, 
303 Carnegie Hall 
Address Secretary, 103 West 88th St... New York 


ADELE BALDWIN, 


CONTRALTO, Carnegie Hall, New York. 


SE“ HOFFMANN, soprano, 


Oratorio, Concerts, Festivals. 
498 3d Street, 
SROOnL YM: N.Y. 


Juuie RIVE-KING 


ADDRESS 


sate Hall, New York. 


CONCERT SINGING— VOCAL INSTRUCTION. 
535 Fifth Avenue, NLW YORK. 
FRIDAYS AND SATURDAYS AT 

1739 P Street N. W., WASHINGTON, D.C 


MISS AMY RAY, 


Sontraito. 
Oratorio, Recitals, Concerts, 


VOCAL, INSTRUCTION. 
$25 WEST AHL 12th ST., NEW NEW YORK. 














Solo Violinist. 
PUPILS ACCEPTED 
RESIDENCE AND STUDIO 








i The Ve »cal ‘Se shool is di vided into two sections—(@ 
There is als a training 1 for pianoforte cen hers 
] Ita cern iterature, liturgy, « ra 


Studio: 489 Fifth Avenue, New York. 


Mr. H. HOWARD BROWN, 
Mrs. DORA TOPPING BROWN, 


Vocat Instruction 


Fucthlch 


VIOLINS, 
BOWS, 
CASES, 
ITALIAN 
STRINGS, 
REPAIRING. 


23 Union Square, 
NEW YORK, 


Studio: sas Park Avenue, corner 61st Street 


"Phone: 2762 Plaza 


Mae. MARIE CROSS-NEWHAUS 





Directo 
VOCAL AND OPERATIC SCHOOL. 
oice Building, Tradition and Diction 
St. Marc Building, 434 Fifth Avenue, New 





“Lf 


Mme MARIE pe L VENOFF, 


H. BROOKS DAY. Voice, Piano, Solfége. Paris nservatory Methods 
MARK FONAROFF. 


Concert Organist. Vielia Is 
INSTRUCTION. 
Organ, Counterpoint and Composition 
Floreace Court, 
47 Pierrepont Street, 
“™ BROOKLYN NEW YORK. 


MRS. CARLYLE PETERSILEA, 

SOLO PIANIST AND TEACHER 

The Brockholst, tor West Eighty-fifth 
New York City Phone: 2379 River 

HOOL FOR PIANOFORTE MAURITS LEEFSON GUSTAV HILLE 

AND MUSICAL THEORY Leeison-Hille Conservatory of Mus A thor 

Mes. CLARA A. KORN, Director wh education in Music Orchestra, Harmony 


6oo Springdale Ave., East Orange, N. J Ensemble and Symphony Class free to all students 
of the sche Send for Catalogue to the Secretary 


c. , > Weightman Building $2 hestn Street, Phi 
Scottish Song Lecture-Kecitals, | }.{fii ps, Ps tet Chsetnat Street, Pha 
Constantin von Srerweenc, Principal 


Miss AMY MURRAY : 3 


Applyto CHARLES B&B. WARK, Summer course in technic and teachers’ class 
57 West 10th St., NEW YORK. (dail y attendance), ws 23 to June as 


Fuller Building, ro S. 18th St., Philadelphia 


Standard New Music Books. 


SHORT JOURNEYS IN MUSIC-LAND. Carefully graded from the first 
step through second grade. Price Tic. 

‘“ BRAINARD’S MUSICAL COMPANIONS.” A collection of carefully 
graded, easy four-hand pieces. Price $1.00. 

“BRAINARD’S SCHOOL MARCHES.” A book of Marches, for use in 
schools, which must naturally commend itself to all who are interested in school 
matters. Price $1.00. Catalogues FREE on application. Dealers, write for Discounts 


THE S. S. BRAINARD’S SONS CO. 


20 East 17th Street, NEW YORK. 298 Wabash Avenue, CHICAGO. 





struction 


Residence: 21 East 119th Street 
. ; 








PHILADELPHIA. 


VOICE MASTERY FOR SINGERS 
Conscious of Defects and Limitations in Technic. 

Street DR. B. PRANK WALTERS, Jr., 

Send for Circular. 17/6 Chestaut St., Philadelphia. 











THB STERNBERO SCHOOL OF MUSIC 











Princ a 


COLOGNE-ON-THE- 
ariive. nservatory of Music son 
. ' on on WULLNER. 


Founded in 1850. 















e Conservatory embr aces First, Instrumental nd a hestral 
»: second. Vocal, and, third, Theory i 

per ging 
e¢ pre Sl 

pases for jan r ‘ 

emble singing, musical dictation, ¢ ocut sight x g, & 

&& Teaching staff consists of forty teac < ‘ 

Winter term begins September 16; Summer Term, April 1 Entrance examinat t c 
the same days at the College (Wolfstrasse 35) The yearly fees are joo marks 10 
in. viola, violoncello classes; 2aoo marks ($50) for ali the other orchestral instrum and 400 


marks ($roo) f solo singing 


For full detail s apply to the Secretary 


WOLPSTRASSE 3-5, COLOGNE, MANAGER. 
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BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 


PRIX. D. H. BALDWIN &« co. 1900, 


142-144 West Fourth Street, CINCINNATI, OHIO. 
267-2609 Wabash Avenue, - CHICAGO, ILL. 


Z . A. B. CHASE 
Strich & Zeidler 
en ORAM AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. P| A N OS. 


CONCERT DIRECTION 
(Agency Founded 1870 SEINT FRB. Highest type of Artist trume 
HERMANN WOLFF. A BOOKLET ENTITLED ee areas 
Germany: Berlin aad Flottwelistrasse 1. : 


or or Musikwolff, Berlin. Violins. Cood and Poor Factory at NORW AL. K, OHIO 


a ohene: Gen Bechatetn Wie ALL VIOLINISTS SHOULD READ IT 





MUSICAL COURIER. 
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rue M A 


itl Riecerg, hue, Mice, S| CHAS. F. ALBERT, : 
re tat | 205 sss 205 HUGO CORLITZ 


Principal Agency for Music Teachers 
APPLY FOR CATALOGUE 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d - hts York. 


Empowered by law to confer Dip!omas and the Degree Doctor of Mus 

















| mo: NEW BOND STREAET, LONDON, W 
IMPRESARIO. 

| Sole Manager for JAN KUBELIK, WILHELM BACKHAUS, JOHN HARRISON 
| the new Tenor) and RICHARD STRAUSS. 





— ——e sic from 1 Special Departments f - CABLES: MUGONOTAS, LONDON CONSULTATION PBB: TWENTY-PIVE DOLLARS 


rust my ies K Loy nteearyree: —— ow Sane otages — eee st : ne Mapame AMY SHERWIN LONDON 
TERMS, $10 UP PER QUARTER. * "SEND POR CATALOGUE |] A Comprehensive Catalogue || rime donne v7 she Cart Kose Company, Coven 


—EE Uardea, Drury Lane and all the Moat 














Of lastramental Sheet Music, Folios Premineat Secieties in Lurepe, 
aad lastruction Works Pupil of Medame Marches Fests Madame (Capplaai, 
New lork: Here Steck hawesce, Frankfort ; 
higeor Ereani, Sew York, 
A e she 
fe fre ‘ er 





DRESDEN, GERMANY. : “nd 


| 
Forty-eighth Year, 1901-1902, 1387 Pupils: 75 Recitals. 112 Instructors. || ,,, 20% STERN & CO, | 








Education from beginning to finish. Ful yurses or single branches. Principe 








admission times begin April and September Admission granted aieo at other times 


‘i Milan dimmmamaiian Concert Direction E.L. ROBINSON 
The Stern Conservatory of Music, 1 Wipmare tre, Cavendish Sure LOMO, 


FOUNDED ieso. 








22e Bernburgerstrasse (Philharmonic), Berlin, S. W. SOLE AGENTS POR 
Royal Professor GUSTAV HOLLAENDER, Director. 
ONSERVATORY: Dew, eof ' Miss MARIE HALL, Mr. MARK HAMBOURG, 
NO AND VIOLIN Res Avoeplneo imag rors niagnnenyg Professor JOHANN KRUSE, | M. JEAN GERARDY, 
Gortatowski. oni cd Gusto . via Reinhold. Ps (° Ernest dediieska. i. Tandem ‘Dre | Herr FRITZ KREISLER, M. YSAYE. 





. 5 a 
j a \ er aus t ¢ \ a | a exander H ‘ 
ant 4% ASS N. Rothmue \ N Prof. G av H 7 
ssay Barmas. Bernard Dessa “ Nicking. W Ram pe ant Eug Sa ‘ 
M—Franz Poenitz tte Diene I fus A 
125 s ($3 won arks ($100) Annually 7 $18 


——$—$——_—__—— For Musica! Functions of Al! Kinds at All Prices 


Alndworth. chara Consent J Mas _ RN FR 


BERLIN W., STEOGLITZERSTRASSEE io. JOHN W.CA TCHPOLE, 26 East 23d St., New York City. 





Hr oG pa i } A ' H NEA 











K K. Ho sa: 3 t } - ARWENKA. ( 
W. LRIPHOLZ, MAVER-MABR ( Piano): G SCHMIDT, Lina BRcK PRAU 
PROF BLANCK-PE i Sim, - Zaye GRUED ‘ 


Van Lier (Cello); Knuprar (Opera pus tf , tense | i 


Cincinnati Conservatory of Music, PIANOS, 


MISS CLARA BAUR Directress, 


HIGHLAND AVENUE AND OAK STREET, 








| THOROUGHLY FIRST-CLASS IN EVERY RESPECt 


APPEAL T 


'Nos. 34 & 36 University Place, New York 








THE HIGHEST MUSICA TASTE 





THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


@rainway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W 




















EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Paull, Neve Rosen Strasse No, 20-24, HAMBURG, GERMANY. 





FINISHING FACTORY : FOURTH AVE , 52d-53d STS., NEW YORK CITY. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


EVERETT 
PIANOS 


GRAND «4» UPRIGHT 


Alfred Reisenauer, Ossip Gabrilowitsch, Richard Burmeister, 
lime. Lillian Nordica Carrie Hirschman, Georg Kruger, 
Paolo Gallico, Oliver Willard Pierce. 


and other eminent virtuosi use and unqualificdly indorse them. 














EVERETT PI_ANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. CHICAGO. 


NEw YORK. 





PIANOS 





CHICAGO, 


MBALE 


ILL., U. S. A. 





| KNABE 


BALTIMORE. 


WASHINGTON. 
NEW YORK. 





THE CELEBRATED 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue. Cor. 22d Street. 





vose 


penne appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 


any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 


Character of Tone, Sympathetic and Responsive Touch 
Beauty and Modernity of Cases. 


Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boviston Street, Boston, Mass 





BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 
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